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Abstract 
A series of bibliographies of primary and secondary works concerning the Inklings 




Compiled by Joe R. Christopher
"An Inklings Bibliography" is an annotated checklist appearing each issue of Mythlore, 
covering materials on the Inklings, principally on J.R .R. Tolkien, C.S. Lewis, and 
Charles Williams. The current installment covers items appearing in the journals regu­
larly on the Inklings during July, August, and September, 1976, as well as a variety of 
other items. In fact, a surprising number of books and chapbooks — seven and four, 
respectively — have appeared, so that over half of this installment is concerned with 
these; this has forced the carrying over of a large number of items, including some of 
those in the regular journals. This influx of books has also delayed an attem pt to  sur* 
vey recent dissertations on the Inklings; perhaps these items can also start next time. 
Meanwhile, writers and publishers are encouraged to  send offprints or bibliographic 
references to the compiler,
Dr. J.R. Christopher 
English Department 
Tarleton State University 
Stephenville TX 76402 U.S.A.
(For information or items this time, the following persons are thanked: Jim  Allan, Kay 
Lindskoog, and Roger Schlobin.)
A l l a n ,  J im .  "T h e  C om ing o f  M i d d l e - e a r t h . "  B akka Mag­
a z in e  ( c o m m e r c ia l  f a n  m a g a z i n e ) , N o. 4 ( S p r i n g -  
Summer 1 9 7 6 ) ,  2 8 - 3 4 .  ( I l l u s t r a t e d  m a in ly  b y  Ronn 
S u t t o n ,  p p .  2 9 , 3 1 , 3 2 . )  [ R e f e r e n c e  t o  L e w is ,
p .  31D
A l l a n ,  w i t h  s t r e s s  o n  T o l k i e n  a s  a n  a m a te u r  a u t h o r ,  
c o v e r s  t h o s e  p a r t s  o f  h i s  l i f e  w h ic h  h a v e  som e r e l a t i o n ­
s h i p  t o  h i s  w r i t i n g ,  a l s o  g i v i n g  b r i e f  s u m m a r ie s  o f  "T he  
S i l m a r i l l i o n "  a n d  t h e  " A k a l l a b e t h . " T h e  l i n g u i s t i c  a n d  
b a c k g r o u n d  i n f o r m a t i o n ,  w h i l e  b r i e f ,  i s  a c c u r a t e  a n d  
i n t e r e s t i n g  —  f o r  e x a m p le ,  " B e o rn  t h e  w e r e - b e a r  i s  
p a r a l l e l e d  b y  B jo r n  a n d  h i s  s o n ,  B j a r k i ,  i n  t h e  I c e ­
l a n d i c  R r o l f  K r a k i ' s  S aga . T he O ld  E n g l i s h  nam e 
'B e o r n 1 ( ' h e r o ' )  w as o f t e n  c o n f u s e d  [ w i th )  a n d  cam e 
t o  b e  c o n s i d e r e d  a  c o u n t e r p a r t  o f  t h e  N o rs e  n am e,
'B j o r n '  ( ' b e a r ' ) "  (p .  3 1 ) .  A l l a n  p o i n t s  t o  som e l i t e r ­
a r y  l i m i t a t i o n s  i n  The L ord  o f  th e  R in g s :  "We h a v e
l a s t - m i n u t e  r e s c u e s  o n e  a f t e r  t h e  o t h e r . . . l i k e  t h e  
c a v a l r y  i n  a n  o l d  B w e s t e r n "  ( p .  3 2 ) .  And h e  c o n ­
c l u d e s  h i s  e s s a y  w i t h  s e v e n  r e a s o n s  f o r  t h e  b o o k 's  
s u c c e s s  (a n d  s u b j o i n s  a  l i s t  o f  f a n  o r g a n i z a t i o n s  
i n t e r e s t e d  i n  T o l k i e n ) .
A l l a n ,  J im .  An e x t r a p o l a t i o n  on "The S i l m a r i l l i o n . " 
L i v e r p o o l ,  E n g la n d :  A T o l k i e n  S o c i e t y  P u b l i c a t i o n ,  
1 9 7 5 . 36 p p .  [ R e f e r e n c e s  t o  C .S .  L e w is ,  p p .  2 3 ,
3 2 , 3 5 n ; t o  W.H. L e w is ,  p .  3 5 n ; t o  C h r i s t o p h e r  
T o l k i e n ,  p .  1 .]
A l l a n  b r i n g s  t o g e t h e r  i n  t h i s  c h a p b o o k  a l l  o f  t h e  i n ­
f o r m a t i o n  i n  p r i n t  a b o u t  The S i l m a r i l l i o n  a s  o f  t h e  
d a t e  o f  h i s  w r i t i n g .  "T h e  r e s u l t  i s  a  r e a s o n a b l y  c o ­
h e r e n t  n a r r a t i v e ,  th o u g h  n o t  a n  u n b r o k e n  o n e "  ( p .  4 ) .  
A l l a n ,  h o w e v e r ,  d o e s  m o re  t h a n  t h i s ,  f o r  h e  d ra w s  som e 
p a r a l l e l s  t o  o t h e r  m y t h o l o g i e s .  "MELCHAR o r  MELKOR, 
t h e  name o f  t h e  'E v i l  V a l a r , ' t h e  'P r im e  E n em y 1 '5  ( I I I .  
4 2 6 ) ,  r e s e m b l e s  MELQART 'K in g  o f  t h e  C i t y '  t h e  a n c i e n t  
God o f  T y re "  (p .  7 ) .  ( T h is  p a s s a g e  i s  a l s o  r e p r e s e n t a ­
t i v e  i n  i t s  u s e  o f  u n d e r l i n e d  c a p i t a l s  - -  a  d e v ic e  
f a v o r e d  b y  m any l i n g u i s t s  —  a n d  i n  i t s  m in o r  s l i p s  
i n  p u n c t u a t i o n . )  I n  t h e  c a s e  o f  M e l q a r t ,  A l l a n  i s  
a b l e  t o  i l l u s t r a t e  h i s  e v i l  r e p u t a t i o n ,  b u t  w i t h o u t  
s p e c i f i c  p a r a l l e l s  t o  M e lc h a r ;  o t h e r  c o m p a r is o n s  —  
s u c h  a s  Araw t h e  H u n tsm an  w i t h  A raw n , H ead  o f  A nnw n, 
i n  W elsh  m y th  (p .  7) —  a l l o w  c l e a r e r  p a r a l l e l s  t o  b e  
d r a w n .  I n  o n e  i n s t a n c e  A l l a n  c i t e s  som e u n p u b l i s h e d  
mat e r i a l  i n  t h e  T o l k i e n  C o l l e c t i o n  a t  t h e  M a r q u e t t e  
S t a t e  U n i v e r s i t y  A r c h i v e s ,  f o r  a  f u r t h e r  com m ent b y  
T o lk i e n  o n  D a e r o n ,  K in g  T h i n g o l 's  L o r e m a s te r  ( p .  2 1 ) .  
B e s id e s  h i s  m a in  w o rk  o f  g a t h e r i n g  t o g e t h e r  t h i s  h i s ­
t o r y  o f  t h e  F i r s t  A g e , A l l a n  g i v e s  t h e  v e r y  l i t t l e  t h a t  
i s  know n o f  t h e  o t h e r  M i d d l e - e a r t h  n a r r a t i v e s : The 
A k a l la b e th  a n d  A M a r in e r 's  W ife ,  s e t  d u r i n g  t h e  S e c o n d
A g e , a n d  The New Shadow , s e t  a f t e r  The L o rd  o f  th e  
R in g s .
B a r f i e l d ,  Ow en. "Some R e f l e c t i o n s  o n  The G rea t D iv o rc e
o f  C .S .  L e w is ."  M y th lo r e ,  4 : 1 / 1 3  ( S e p te m b e r  1 9 7 6 ) ,
7 - 8 .
B a r f i e l d  f i n d s  t h e  tw o  s i d e s  o f  L e w i s 's  p e r s o n a l i t y  
r e f l e c t e d  i n  The G rea t D iv o r c e ,  p e r h a p s  t h e  o n e  t im e  
t h e y  cam e c l o s e  t o  f u s i n g .  On o n e  s i d e  i s  h i s  " a to m ic "  
l o g i c .  T he a to m ism  r e f e r s  t o  n i n e t e e n t h - c e n t u r y  c a u s e -  
a n d - e f f e c t  a n a l y s e s  w i t h o u t  a s s u m in g  ( a s  t h e  n i n e t e e n t h  
c e n t u r y  d i d )  t h a t  t h e  c a u s e  o f  o n e  a r e a  o f  s t u d y  c o u ld  
b e  f o u n d  e l s e w h e r e ,  t h a t  e t h i c s  a n d  r e l i g i o n  w e re  
c a u s e d  b y  p s y c h o lo g y  a n d  p s y c h o lo g y  i n  t u r n  w as c a u s e d  
b y  p h y s i o l o g y .  L e w i s 's  a b i l i t y  t o  t h i n k  a b o u t  e t h i c s  
w i t h o u t  t u r n i n g  i t  i n t o  s o m e th in g  e l s e  w as " h i s  d i s ­
t i n c t i v e  c o n t r i b u t i o n  a s  a  m o r a l i s t  a n d  a s  a  c o n t r o ­
v e r s i a l  w r i t e r  i n  g e n e r a l "  (p .  7 ) .  B a r f i e l d  s u g g e s t s  
t h e  a p p l i c a t i o n  o f  t h i s  a p p r o a c h  i n  The P i l g r i m 's  
R e g r e s s , The A b o l i t i o n  o f  Man, The S c re w ta p e  L e t t e r s ,  
Mere C h r i s t i a n i t y ,  a n d  t h e  e i t h e r - o r  a p p r o a c h  o f  t h e  
a r g u m e n t a t i v e  p a r t s  o f  The G rea t D iv o rc e  —  e v e r y  
m om ent i s  o n e  o f  c h o i c e  b e tw e e n  g o o d  a n d  e v i l .
On t h e  o t h e r  s i d e  i s  t h e  m y th o p o e ic  a n d  c r e a t i v e  
w r i t e r .  " L e w is  h a d  p r a c t i c a l l y  n o  u s e  f o r  t h e o r i e s  
a b o u t  m y th  a n d  [fo r]] v e r y  d e f i n i t e  i d e a s  a b o u t  i t s  
r e l a t i o n s  t o  a n y t h i n g  t h a t  c o u l d  b e  c a l l e d  b e l i e f  o r  
k n o w le d g e .  He h e l d ,  i n  s h o r t ,  t h a t  t h e r e  w as n o  r e ­
l a t i o n  a t  a l l ,  o r  c e r t a i n l y  n o  d i s c o v e r a b l e  o n e . . . . H e  
a lw a y s  w e n t  o u t  o f  h i s  w ay t o  i n s i s t  t h a t  h i s  own w o rk s  
o f  f i c t i o n  w ere  f i c t i o n ,  w i t h o u t  r e l a t i o n  t o  f a c t "  (p .
8 ) .  T h u s t h e r e  w as a n  a b s o l u t e  s e p a r a t i o n  o f  t h e  s i d e s  
o f  L e w i s 's  p e r s o n a l i t y .  B u t  i n  The G rea t D iv o rc e  h e  
cam e c l o s e  t o  a  u n i o n ,  by  u s i n g  m a t e r i a l i t y  t o  s y m b o l iz e  
i m m a t e r i a l i t y .  " A l l  t h e  d e s c r i p t i o n  c o n c e n t r a t e s  on  
h e a v e n  a s  a  s o l i d  p l a c e . . . . I n  o t h e r  w o r d s ,  m y th o p o e ic  
L e w is . . .  f i l c h e s  f ro m  a to m ic  L e w is  t h e  c o n c r e t e  r e a l i t y  
p r i n c i p l e "  ( p .  8 ) .  B a r f i e l d  s a y s  h e  h a s  r e a s o n  t o  
b e l i e v e  t h a t  t h i s  w as n o t  a  d i d a c t i c  d e v i c e  b u t  " b e ­
g o t t e n  g e n u i n e l y  o f  [ L e w i s 's ]  own i n n e r  l i f e " ;  t h e r e ­
f o r e ,  The G rea t D iv o rc e  b e c o m e s  a  sy m b o l o f  i m a g in a ­
t i o n ' s  r e l a t i o n  t o  t r u t h .
N o te :  a  p h o t o g r a p h  o f  B a r f i e l d  ( t a k e n  b y  B o n n ie
G o o d K n ig h t)  a p p e a r s  on  p .  25 o f  t h e  sam e i s s u e ,  a n d  
a  s h o r t  b i o g r a p h i c a l  s k e t c h  a p p e a r s  a t  t h e  f i r s t  o f  
t h e  " E d i t o r i a l "  b y  G le n  H. G o o d K n ig h t ( p .  25 a l s o ) . 
B i b l i o g r a p h i c  n o t e :  a n  e d i t o r i a l l y  s h o r t e n e d  v e r s i o n
o f  t h i s  e s s a y  by  B a r f i e l d  f i r s t  a p p e a r e d ,  u n d e r  t h e  
t i t l e  "On C .S .  L e w is  a n d  The G rea t D iv o r c e ,"  i n  M yth -  
p r i n t :  The M o n th ly  B u l l e t i n  o f  The M y th o p o e ic  S o c i e t y ,  
1 3 :1  ( J a n u a r y  1 9 7 6 ) ,  2 ,  7 . T he M y th p r in t  c o v e r  b y  
B a r r y  K e n t  M acK ay, "T h e  G r e a t  D i v o r c e , "  p i c t u r e s  a  
m o d e rn  A m e r ic a n  b u s  i n  a  s h a b b y  to w n ; "T h e  L a d y , t h e  
D w arf a n d  t h e  T r a g e d i a n , "  a  f u l l - p a g e  i l l u s t r a t i o n  b y  
B e r n a r d  A. Z u b e r  o n  p .  3 ,  i s  r e p r i n t e d  f ro m  M y th lo r e ,
1 :4  ( O c to b e r  1 9 6 9 ) ,  5 .
C a r t e r ,  L in  ( e d . ) .  The Y e a r 's  B e s t  F a n ta sy  S t o r i e s :  2.
New Y o rk :  DAW B o o k s , 1 9 7 6 . 192 p p .
I n  C a r t e r ' s  " I n t r o d u c t i o n :  T he Y e a r  i n  F a n t a s y "  (p p .  9 -  
12) t h e  s e c o n d  th r o u g h  f o u r t h  p a r a g r a p h s  a r e  new s o f  
T o l k i e n ' s  S i l m a r i l l i o n :  f ro m  t h e  r e f e r e n c e  t o  G le n  G ood­
K n ig h t  i n  t h e  s e c o n d  p a r a g r a p h ,  t h e  i n f o r m a t i o n  seem s 
t o  b e  t a k e n  f ro m  G o o d K n ig h t 's  "News o f  The S i l m a r i l l i o n "  
i n  M y th p r in t ,  1 2 :6  (D ecem b er 1 9 7 5 ) ,  7 .  I n  a d d i t i o n  t o  
a  b r i e f  m e n t io n  o f  "T h e  J . R .R .  T o lk i e n  M e m o ria l  A w ard 
f o r  A c h ie v e m e n t  i n  F a n t a s y "  g i v e n  a t  t h e  1975  W o rld  
S c i e n c e  F i c t i o n  C o n v e n t io n  t o  F r i t z  L e i b e r  ( i n  t h e  i n ­
t r o d u c t i o n  o f  a  L e i b e r  s t o r y ,  p .  5 1 ) ,  t h e r e  i s  a l s o  a  
l i s t i n g  o f  T o l k i e n ' s  t r a n s l a t i o n  o f  S i r  Gawain and  th e  
G reen K n ig h t ,  P e a r l  [a n d ] S i r  O rfeo  i n  t h e  n o n - f i c t i o n  
s e c t i o n  o f  C a r t e r ' s  " A p p e n d ix :  T he Y e a r 's  B e s t  F a n t a s y
33
B ooks" (p p . 1 8 8 -1 9 2  [191] ) . I t  i s  s u r p r i s i n g  t h a t  A 
T o lk ie n  Compass, e d .  J a r e d  L o b d e l l  a n d  C .N . M a n lo v e 's  
Modern F an tasy  d i d  n o t  make C a r t e r ' s  l i s t  o f  n o n - f i c t i o n ;  
b u t  C a r t e r  may n o t  b e  l i s t i n g  c r i t i c i s m .
C h r i s t o p h e r ,  J o e  R. "D o ro th y  L e ig h  S a y e r s :  A C h r o n o l ­
o g y ."  The S a yers  R ev iew , 1 :1  (S e p te m b e r  1 9 7 6 ) ,
1 -1 3 .
F o r  b r i e f  m e n tio n s  o f  C .S . L e w is , s e e  t h e  l i s t i n g s  f o r  
15 Ju n e  1940 (p . 7 ) ,  1947 (P . 9 ) ,  3 Ju n e  1954 (P . 1 1 ) ,
17 D ecem ber 1957 (p . 1 2 ) .  The f i r s t  r e f e r s  t o  t h e i r  
w r i t i n g  f o r  t h e  sam e co lum n i n  Time and T id e ;  t h e  
s e c o n d , t o  S a y e r s  r e a d in g  a  p a p e r  b e f o r e  t h e  O x fo rd  
U n i v e r s i t y  S o c r a t i c  C lu b ;  t h e  t h i r d ,  t o  L e w is 's  a n o n ­
ymous e d i t o r s h i p  o f  a  v o lu m e ; an d  th e  f o u r t h ,  t o  L e w is 's  
p a n e g y r ic  w r i t t e n  f o r  S a y e r s ' f u n e r a l .  F o r  b r i e f  men­
t i o n s  o f  C h a r le s  W il l ia m s ,  s e e  t h e  l i s t i n g s  f o r  1 2 -1 8  
Ju n e  1937 (p . 6 ) ,  1947 (p . 9 ) ,  1951 (p . 1 0 ) ,  1952 (p .
1 0 ) ,  23 A u g u s t 1955 (p . 1 1 ) .  The f i r s t  r e f e r s  t o  a 
p la y  by W il l ia m s ;  th e  s e c o n d ,  t o  a  vo lu m e i n  h o n o r  o f  
W ill ia m s  i n  w h ich  S a y e r s  h ad  a n  e s s a y ;  t h e  t h i r d ,  t o  
an  i n t r o d u c t i o n  S a y e r s  w r o te  f o r  a  r e p u b l i s h e d  b o o k  by 
W il l ia m s ;  an d  th e  f o u r t h  an d  f i f t h ,  t o  e s s a y s  by  S a y e r s  
d i s c u s s i n g  W il l ia m s ' w r i t i n g s .
C h r i s t o p h e r ,  J o e  R. "D o ro th y  L. S a y e r s  an d  t h e  I n k l i n g s .
M y th lo re ,  4 :1 /1 3  (S e p te m b e r  1 9 7 6 ) ,  8 -9 .
C h r i s t o p h e r  o f f e r s  an  a c c o u n t  o f  S a y e r s ' f r i e n d s h i p  w i th  
W ill ia m s  an d  L e w is . The i n f l u e n c e  o f  W il l ia m s  on S a y e r s ' 
m id d le  c a r e e r  o f  d r a m a t i s t  i s  p a r t l y  c o n j e c t u r a l  and  
on h e r  l a t e  c a r e e r  o f  D a n te a n  t r a n s l a t o r  i s  a c k n o w le d g e d . 
The r e l a t i o n s h i p  b e tw e e n  S a y e r s  and  L ew is i s  m ore  f r a g ­
m e n ta ry :  th e y  e x c h a n g e d  l e t t e r s ,  p r o b a b ly  S a y e r s  c a u s e d
L ew is t o  w r i t e  M ir a c le s : A P r e lim in a ry  S tu d y ,  L ew is g o t  
S a y e rs  t o  g iv e  a t  l e a s t  o n e  p a p e r  a t  t h e  O x fo rd  S o c r a t i c  
C lu b . One f l a t  e r r o r  i n  C h r i s t o p h e r 's  p a p e r  i s  h i s  
s t a t e m e n t  t h a t  no o n e  knows how S a y e r s  a n d  L ew is g o t  
a c q u a in t e d ;  L ew is w r i t e s  i n  E n c o u n te r , 20 ( J a n u a r y  
1 9 6 3 ) ,  81 , "S he was th e  f i r s t  p e r s o n  o f  im p o r ta n c e  who 
e v e r  w ro te  me a  f a n - l e t t e r . "  ( C h r i s to p h e r  i s  a l s o  w rong 
in  h i s  c i t a t i o n  o f  t h e  s o u r c e  o f  t h e  s t a t e m e n t  a b o u t  
L e w is , S a y e r s ,  an d  t e a  d r i n k i n g . )
C h r i s t o p h e r ,  J .R .  " T ra n s fo rm e d  N a tu r e :  'W here  I s  I t
Now, t h e  G lo ry  a n d  t h e  D ream ?" CSL: The B u l l e t i n  
o f  th e  New York C .S . Lew is S o c i e t y ,  7 :1 1 /8 3  
(S e p te m b e r  1 9 7 6 ) ,  1 - 7 .
C h r i s t o p h e r  b e g in s  w i th  q u o t a t i o n s  fro m  th e  p o e t r y  o f  
W ill ia m  W ordsw orth  and  K a th le e n  R a in e  a b o u t  t h e i r  e x ­
p e r i e n c e s  o f  n a t u r e ,  w h ic h  o f t e n  i n v o lv e  im a g e s  o f  
l i g h t  an d  rem em b ran ces  o f  jo y  —  rem em brances, b e c a u s e  
th e  e x p e r i e n c e s  h a v e  b e e n  l o s t  an d  o n e  t y p e ,  a t  l e a s t ,  
o f  r e l a t i o n s h i p  w i th  n a t u r e  h a s  p a s s e d .  C .S . L e w is 's  
a u to b io g r a p h y  i s  c i t e d  a s  an  e x am p le  o f  an  a u th o r  who 
seem s t o  h a v e  n o t  g o n e  th r o u g h  a  l o s s  o f  su c h  e x p e r i e n ­
c e s ,  w h ic h  h e  te rm e d  t h o s e  o f  S e h n su c h t.  C h r i s t o p h e r  
n e x t  f o l lo w s  th e  a rg u m e n t o f  D o ro th y  L. S a y e r s ' e s s a y  
"The B e a t r i c i a n  V i s io n  i n  D a n te  an d  O th e r  P o e t s , "  i n  
w h ich  s h e  c o n t r a s t s  D a n te ,  a s  o n e  who r e t u r n e d  t o  h i s  
o r i g i n a l  v i s i o n  a t  a  h i g h e r  l e v e l ,  a n d  W o rd sw o rth , who 
l o s t  h i s  v i s i o n .  F i n a l l y ,  C h r i s t o p h e r ,  a r g u in g  fro m  
p o i n t s  i n  L e w is 's  " T r a n s p o s i t i o n "  a n d  L e t t e r s  to  Mal­
co lm , s u g g e s t s  w h a t t h e  n a t u r e  p o e t r y  o f  r e g a i n e d  v i ­
s i o n  w o u ld  b e  l i k e ;  h e  u s e s  a s  l i m i t e d  b u t  s u g g e s t i v e  
e x a m p le s  p a s s a g e s  fro m  The G rea t D ivo rce  a n d  The L a s t  
B a t t l e .
C u r r a n ,  T e r r i e .  "The Word Made F l e s h :  th e  C h r i s t i a n  
A e s t h e t i c  i n  D o ro th y  L . S a y e r s ' The Man Born to  be 
K in g ."  The S a yers  R ev iew , 1 :1  (S e p te m b e r  1 9 7 6 ) ,
1 4 -2 5  [1 4 ] .
O nly  t h e  s e c o n d  p a r a g r a p h  i s  o f  s i g n i f i c a n c e  i n  t h i s  
b i b l i o g r a p h y :  " C e r t a i n l y  t h e  s p i r i t u a l  a r i d i t y  o f  t h e
y e a r s  b e tw e e n  th e  W orld  W ars a f f e c t e d  t h e  l i t e r a r y  c l i ­
m a te :  some i n t e l l e c t u a l s  c h o s e  t o  e x p lo r e  t h e  c r e a t i v e  
p o s s i b i l i t i e s  o f  s o l i p s i s m  i n  l i t e r a t u r e  o f  p r i v a t e  
sy m b o lism ; o t h e r s ,  su c h  a s  T .S .  E l i o t ,  C h a r le s  W il l ia m s ,  
C .S . L e w is , a n d  D o ro th y  L . S a y e r s  b e g a n  to  e x am in e  
C h r i s t i a n i t y  f o r  i t s  p h i lo s o p h ic  a n d  a e s t h e t i c  p o t e n ­
t i a l  w i th  t h e  h o p e  o f  f i n d i n g  a  p a th  o u t  o f  t h e  i n t e l ­
l e c t u a l  d e s e r t . "
d e  Camp, L . S p ra g u e . L i te r a r y  Swordsmen and S o r c e r e r s : 
The M akers o f  H ero ic  F a n ta sy .  " I n t r o d u c t i o n :  Neo­
m y th o lo g y "  by  L in  C a r t e r .  Sauk  C i t y :  Arkham  H o u se ,
1 9 7 6 . 316 p p . Ten p h o to g r a p h s  b e tw e e n  p p . 134 and
135 t h e  e i g h t h ,  o f  T o lk ie n  . I n d e x .  ^ R e fe re n c e s  
t o  L e w is , p p .  1 1 8 , 2 1 7 , 2 2 5 , 2 2 8 -2 3 2 , 2 3 5 , 2 4 3 ; t o
C h r i s t o p h e r  T o lk i e n ,  p .  2 5 1 ; t o  J .R .R .  T o lk i e n ,
p p . x i i i ,  x x v i ,  3 - 4 ,  6 , 30 , 4 1 , 4 4 -4 6 ,  6 3 , 1 1 5 ,
1 3 5 , 1 4 2 , 1 7 6 , 1 7 8 , 1 8 7 , 2 1 5 -2 5 1 , 2 5 4 , 2 7 7 ; t o
W il l ia m s ,  p p . 1 1 8 , 2 3 2 ] .
De Camp o f f e r s  a n  i n t r o d u c t o r y  c h a p t e r ,  g i v i n g  a  b r i e f  
h i s t o r y  o f  f a n t a s y  w r i t i n g ;  h e  h a s  c h a p t e r s  on  W il l ia m  
M o r r i s ,  L o rd  D u n san y , H .P . L o v e c r a f t ,  E .R . E d d is o n ,
R o b e r t  E . H ow ard, F l e t c h e r  P r a t t ,  C la r k  A s h to n  S m ith ,  
T o lk i e n ,  a n d  T .H . W h ite .  H is  f i n a l  c h a p t e r  h a s  some 
b r i e f e r  c a r e e r  s k e t c h e s ,  n o t a b l y  o f  C .L . M o o re , H enry  
K u t t n e r ,  a n d  F r i t z  L e i b e r ,  an d  a  b r i e f  s t a t e m e n t  o f  
h e r o i c  f a n t a s y ' s  a d o l e s c e n t  a p p e a l .  C a r t e r ' s  i n t r o d u c ­
t i o n  c o n t a i n s  a  f u l l  e s s a y  on  d e  Camp a s  a  f a n t a s y  w r i t e r  
Of t h e  r e f e r e n c e s  t o  t h e  I n k l i n g s  among t h e  n o n - T o lk ie n  
e s s a y s ,  o n ly  o n e  i s  s i g n i f i c a n t :  d e  Camp p o i n t s  o u t
t h a t  a  t y r a n t  nam ed G a n d o lf  a n d  a  h o r s e  nam ed S i l v e r -  
f a x  a p p e a r  i n  M o r r i s 's  The V e i l  a t  th e  W o r ld 's  End (p .
45) .
The c h a p t e r  on  T o lk i e n  i s  t i t l e d  " M e r l in  i n  T w e e d s ,"  
an d  i t  c o n t a i n s  a l s o  d e  C am p 's  b a s i c  com m ents on  L ew is 
a n d  W il l ia m s .  The l a t t e r  g e t s  o n ly  tw o  p a r a g r a p h s  (p . 
2 3 2 ) .  Of t h e  t h r e e  n o v e ls  m e n t io n e d ,  o n e  i s  h i s  f i r s t  
w r i t t e n ,  a n d  u s u a l l y  c o n s i d e r e d  p o o r e s t .  Shadows o f  
E c s ta s y ;  n e i t h e r  o f  h i s  l a s t  tw o n o v e ls  —  o f t e n  c o n ­
s i d e r e d  h i s  b e s t  —  i s  c i t e d ,  n o r  i s  h i s  A r t h u r i a n  
p o e t r y  d i s c u s s e d .  T he t r e a t m e n t  o f  L ew is i s  f u l l e r  
(p p . 2 2 8 - 2 3 2 ) ,  b u t  c o n t a i n s  s e v e r a l  e r r o r s  on  p .  231 
(d e  C am p 's  s u b t i t l e  o f  P ere la n d ra  i s  n o t  on  t h e  o r i g i ­
n a l  e d i t i o n s ;  T i n i d r i l ' s  b a s i c  t e m p t a t i o n  w as n o t  t o  
w e a r c l o t h e s  b u t  t o  s l e e p  o n  th e  F ix e d  L an d ; L ew is  d id  
n o t  d e n y , n o r  a f f i r m ,  t h a t  H o ra c e  J u l e s  w as a  c a r i c a ­
t u r e  o f  H .G . W e lls  —  a l th o u g h  h i s  b i o g r a p h e r s  h a v e  
d e n ie d  i t ) .  De Camp i s  a n t i - r e l i g i o u s ,  s o  h e  i s  n o t  
s y m p a th e t ic  t o  m o s t o f  L e w is 's  w r i t i n g s ;  b u t  t h e  m o st 
c u r i o u s  m a t t e r  i s  t h e  o m is s io n  o f  T i l l  We Have F a ces, 
o f t e n  c o n s i d e r e d  L e w is 's  b e s t  f i c t i o n .  (One w o u ld  
t h i n k  t h a t  a  boo k  c o n t a i n i n g  o n e  o n - s t a g e  god  a n d  one  
n o t a b l e  s w o r d - f i g h t ,  l a i d  i n  a n  im a g in a r y  —  i f  h i s ­
t o r i c a l l y  r e l a t e d  —  k in g d o m , w o u ld  n i c e l y  f i t  d e  C am p 's  
d e f i n i t i o n  o f  h e r o i c  f a n t a s y . )
The m a t e r i a l  on  T o lk i e n  a n d  The Lord o f  th e  R in g s  
i s  n o t  so  f l a w e d .  The c h a p t e r  b e g in s  w i t h  t h e  p u b l i c a ­
t i o n  o f  T o l k i e n 's  w o rk , i t s  v a r i e d  c r i t i c a l  r e c e p t i o n ,  
a n d  t h e  p a p e r b a c k  c o n t r o v e r s y  (p p . 2 1 5 - 2 2 2 ) .  De Camp 
c o n t i n u e s  w i th  a  b i o g r a p h i c a l  s k e t c h  o f  T o lk i e n  (p p . 
2 2 2 - 2 2 3 ) ,  w h ic h  t u r n s  i n t o  a  s u m m a r y - c u m - c r i t ic is m  o f  
The H obb it (p p . 2 2 4 - 2 2 8 ) .  A f t e r  t h e  com m ents on  L ew is 
and  W il l ia m s ,  d e  Camp d i s c u s s e s  "On F a i r y - S t o r i e s "  (p p . 
2 3 3 -2 3 5 ) ;  t h e n  com es t h e  sum m ary a n d  c r i t i c i s m  o f  The 
Lord o f  th e  R in g s  (p p . 2 3 5 - 2 4 3 ) .  De Camp t e l l s  o f  h i s  
one  m e e t in g  w i th  T o lk i e n ,  i n  F e b r u a r y  1967 (p p . 2 4 3 -  
2 4 5 ) ,  d i s c u s s e s  s e v e r a l  th e m e s  i n  The Lord o f  th e  R in g s  
(p p . 2 4 5 - 2 5 0 ) ,  a n d  f i n i s h e s  t h e  b io g r a p h y  o f  T o lk i e n  
(p p . 2 5 1 -2 5 2 )  . P r o b a b ly  t h e  r e l i g i o u s  com m ents a r e  t h e  
m o st o r i g i n a l  p a r t  o f  d e  C am p 's  s u r v e y  —  su c h  a s  a 
c o m p a r is o n  o f  E ru  t o  " a n  o t i o s e  d e i t y "  (p .  245) o r  t h e  
f i c t i o n a l  aw k w a rd n ess  o f  a n  a l l - p o w e r f u l  God (p .  246)
— b u t  d e  C am p 's  a n s w e rs  t o  Edmund W i l s o n 's  a t t a c k s  on  
The Lord o f  th e  R in g s  a r e  a l s o  v a l u a b l e  (p p . 2 1 9 -2 2 0 , 
2 4 8 - 2 5 0 ) .  From  d e  C a m p 's  p o i n t  o f  v ie w , h i s  c h a p t e r  
i s  a  b a la n c e d  a p p r a i s a l  o f  T o l k i e n 's  w r i t i n g s ,  a n d  i t  
w i l l  p r o b a b ly  b e  h i g h l y  i n f l u e n t i a l  w i t h i n  t h e  f i e l d  
o f  p o p u la r  f a n t a s y  w r i t i n g .
B i b l i o g r a p h i c  n o t e :  t h e  c h a p t e r  on  T o lk i e n ,  w i th
o n ly  m in o r  s h o r t e n i n g ,  a p p e a r e d  i n  F a n ta s t i c ; Sword & 
S o rc e ry  and F a n ta sy  S t o r i e s ,  2 5 :5  (N ovem ber 1 9 7 6 ) ,  6 9 -  
8 9 , 1 2 2 , u n d e r  t h e  t i t l e  " L i t e r a r y  Sw ordsm en a n d  S o r ­
c e r e r s :  W h ite  W iz a rd  i n  T w e e d s ."  T h is  m a g a z in e  a p p e a r ­
a n c e  w as a f t e r  t h e  p u b l i c a t i o n  o f  t h e  bo o k  ( p o s s ib l y  
d u e  t o  a  r e c e n t  d e c r e a s e  i n  t h e  num ber o f  i s s u e s  o f  
F a n ta s t ic  p e r  y e a r ,  w h ic h  may h a v e  d e la y e d  p u b l i c a t i o n ) .
D en n ey , Ja m es Q ).] "T he B la c k  S t a r "  ( P a r t  2) . A r t and
S to r y , No. 2 (A u g u s t 1 9 7 6 ) ,  1 0 -2 3 .
An i n s t a l l m e n t  i n  a  t h r e e - p a r t  s e r i a l ;  t h e  m a t e r i a l  i s  
a  " g r a p h ic  f i c t i o n "  — t h a t  i s ,  a  s e r i o u s  c o m i c - s t r i p .
One o f  t h e  c h a r a c t e r s  i n t r o d u c e s  h i m s e l f  a s  " I  am O d u in , 
an  E l f e  f ro m  t h e  p l a n e t  M id e o r th e  — " (p . 1 9 ) ;  l a t e r ,  
o v e r  t h e  bod y  o f  a  k i l l e d  enem y nam ed E ro n , h e  s a y s ,  
"N a m a rie , O E ro n ! S i n d a o r i e l l o  c a i t a  m o r n ie .  N a m a r ie , 
o io - E r o n ! "  (p . 2 0 ) .  O d u in , by  t h e  w ay , h a s  p o i n t e d  
e a r s .  The m a t e r i a l  i s  n o t  s im p ly  a s  d e r i v a t i v e  a s  
t h i s  s u g g e s t s ,  b u t  t h e r e  d o e s  seem  t o  b e  some i n d e b t ­
e d n e s s  t o  L ew is a l s o :  E ly o n  i s  " t h a t  h i e r a r c h i c a l
s p i r i t  who r u l e s  t h e  s t a r s , "  (p . 10) a n d  h e  h a s  s e n t  
A s t e r i s o  (who u n f o r t u n a t e l y  lo o k s  l i k e  a n  a s t e r i s k )  t o  
f u n c t i o n  a s  a  g u id e  f o r  some e a r t h l i n g s  i n  a  s t e l l a r  
q u e s t  —  p o s s i b l y  t h i s  i s  a  r e v i s e d  v e r s i o n  o f  M a l e l d i l
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and  t h e  e l d i l a .  T h is  i s  r e i n f o r c e d  by  a  com m ent by  
o n e  o f  t h e  c h a r a c t e r s  o f  t h e  p l a n e t  E n d e lo n :  "You an d
y o u r  f r i e n d s  a c k n o w le d g e  t h e  E ly o n  a s  y o u r  L o rd .  And 
y o u  s p e a k  th e  Common S p e e c h , w h ic h  t h e  E ly o n  g a v e  t o  
a l l  p e o p le  i n  a l l  w o rd s  a t  C r e a t i o n .  T h e se  o t h e r  o u t -  
w o r ld e r s  do n o t ! "  (p . 2 0 ) ,  w h ic h  s u g g e s t s  L e w is 's  O ld  
S o l a r .
F r y e ,  N o r th r o p .  The S e c u la r  S c r i p tu r e :  A S tu d y  o f  th e  
S tr u c tu r e  o f  Romance. C a m b rid g e : H a rv a rd  U n i v e r s i ­
t y  P r e s s ,  1 9 7 6 . x + 200 p p . I n d e x .  [ R e f e r e n c e s  
t o  L e w is , p .  1 7 1 ; t o  T o lk i e n ,  p p .  4 , 4 3 , 1 1 0 , 1 85 ; 
t o  W il l ia m s ,  p .  1 7 1 .3
F r y e ,  p r o b a b ly  t h e  m a jo r  l i v i n g  t h e o r e t i c a l  c r i t i c  s i n c e  
h i s  Anatomy o f  C r i t ic i s m  ( 1 9 5 7 ) ,  h e r e  c o n s i d e r s  t h e  
ro m a n c e . The s e c u la r  o f  h i s  t i t l e  i s  e x p la i n e d  by  a 
p a s s a g e  i n  h i s  l a s t  c h a p t e r ,  "T he R e c o v e ry  o f  M y th " :
"We r e a c h  t h e  i d e a l  o f  ro m an ce  th r o u g h  a  p r o g r e s s i v e  
b u r s t i n g  o f  c l o s e d  c i r c l e s ,  f i r s t  o f  s o c i a l  m y th o lo g y , 
w h e th e r  f r i v o l o u s  o r  s e r i o u s ,  t h e n  o f  n a t u r e ,  an d  
f i n a l l y  o f  t h e  c o m i c - p r o v i d e n t i a l  u n i v e r s e  o f  C h r i s ­
t i a n i t y  an d  o t h e r  r e l i g i o n s ,  i n c l u d i n g  M a rx ism , w h ic h  
c o n t a i n s  th em  b o th "  (p . 1 7 3 ) .  A few  p a g e s  e a r l i e r  h e  
i n d i c a t e d  t h a t  n o t  a l l  ro m an c es  r e a c h  t h i s  i d e a l  fo rm :
"A c o n s e r v a t i v e ,  m y s t i c a l  s t r a i n  o f  s o c i a l  o r  r e l i g i o u s  
a c c e p ta n c e  r u n s  a l l  th r o u g h  ro m a n c e , f ro m  t h e  G r a i l  
s t o r i e s  o f  t h e  M id d le  A ges th r o u g h  N o v a l i s  an d  G eo rg e  
M acD onald i n  t h e  n i n e t e e n t h  c e n t u r y  t o  C .S . L ew is  a n d  
C h a r le s  W il l ia m s  a  g e n e r a t i o n  ag o "  (p p . 1 7 0 - 1 7 1 ) .
The t r e a t m e n t  o f  T o lk i e n  i s ,  a t  f i r s t ,  m a in ly  i n  
t e rm s  o f  h i s  im p o r ta n c e  i n  t h e  r e v i v a l  o f  t h e  ro m an ce  
a s  a  fo rm , an d  l a t e r  s im p ly  t o  c l a r i f y  some ro m an ce  
m o t i f s .  The r e f e r e n c e  i n  t h e  s e c o n d  c h a p t e r ,  "The 
C o n te x t  o f  R om ance,"  i s  t h e  f u l l e s t .  F ry e  h a s  j u s t  
n o te d  t h e  e s t a b l i s h m e n t  o f  The G reat T r a d i t io n  o f  t h e  
r e a l i s t i c  n o v e l  by  F .R . L e a v is :
As soon as a defensive wall is in place, the movements 
of the barbarians on the frontiers, in this case the read­
ers of romance. Westerns, murder mysteries, and science 
fiction, begin to take on greater historical importance.
These movements assumed a more definite shape after 
the appearance of Tolkien's Lord of the Rings in the mid­
fifties. On the T.S. Eliot principle that every writer 
creates his own tradition, the success of Tolkien's book 
helped to show that the tradition behind it, of George 
MacDonald and Lewis Carroll and William Morris, was, 
if not "the great" tradition, a tradition nonetheless. It 
is a tradition which interests me rather more than Tolkien 
himself ever did, but for a long time I was in a minority 
in my tastes, (pp. 42-43)
(L ew is C a r r o l l  was c l a s s i f i e d  a s  a  w r i t e r  o f  a n a to m ie s ,  
n o t  ro m a n c e s ,  i n  F r y e 's  Anatomy o f  C r i t i c i s m ; t h e  s h i f t  
seem s o d d .)  The e a r l i e r  r e f e r e n c e  t o  T o lk i e n  i s  a n o th e r  
o n e  i n  w h ic h  h i s  p o p u l a r i t y ,  t h i s  t im e  co m b in e d  w i th  
t h a t  o f  s c i e n c e - f i c t i o n ,  b r i n g s  b a c k  t h e  f a s h i o n  f o r  
t h e  ro m an ce  (p . 4 ) .  The l a t e r  r e f e r e n c e s  i s o l a t e  
c h a r a c t e r i s t i c s  o f  t h e  ro m a n c e : t h e  i n v e n t e d  la n g u a g e s
o f  T o lk ie n  a n d  t h e  a r c h a i c  d i c t i o n  o f  M o r r i s  (p . 1 1 0 ) ,  
an d  t h e  th em e  o f  t h e  r e n o u n c e d  ( o r  i n v e r t e d )  q u e s t ,  i n  
S h e l l e y ,  W agner, a n d  T o lk i e n  (p .  1 8 5 ) .
The a b o v e  t r a c i n g  o f  F r y e ' s  com m ents o n  t h e  I n k ­
l i n g s  h a s  h a r d l y  to u c h e d  h i s  m a jo r  i n t e r e s t s  i n  h i s  
b o o k , an d  t h e  t i t l e s  o f  h i s  c e n t r a l  c h a p t e r s  —  "O ur 
L ady o f  P a in :  H e ro e s  an d  H e r o in e s  o f  Rom ance" (C h. 3 ) ,  
"T he B o t to m le s s  D ream : Them es o f  D e s c e n t"  (C h. 4 ) ,  
a n d  "Q uid Hie Locus? Themes o f  A sc e n t"  (C h. 5) —  o n ly  
b r i e f l y  s u g g e s t  t h e  a r c h e t y p a l  p a t t e r n s  w i th  w h ic h  he 
i s  c o n c e r n e d .
H an n ay , M a r g a r e t .  " 'S u r p r i s e d  by  J o y ' :  C .S . L e w is ’ 
C h a n g in g  A t t i t u d e s  to w a rd  Women." M y th lo re ,  4:
1 /1 3  (S e p te m b e r  1 9 7 6 ) ,  1 5 -2 0 . (W ith  i l l u s t r a t i o n s  
by  B o n n ie  G o o d K n ig h t, p p . 1 4 , 1 8 . )  [ R e f e r e n c e s  
t o  B a r f i e l d ,  p .  1 5 ; t o  W il l ia m s ,  p .  16.]
I n . a n  e x c e l l e n t  e s s a y ,  H annay s u r v e y s  L e w is 's  e a r l y  
w r i t i n g s  f o r  t h e i r  a t t i t u d e  o f  m a le  c h a u v in is m :  "A be-
c e d a r iu m  P h i lo s o p h ic u m ," L e t t e r s  o f  C .S . L e w is , A r th u r ­
ia n  T o rso , P re fa c e  to  "P a ra d ise  L o s t , "  P e re la n d r a , T hat 
H ideous S tr e n g th ,  E n g lis h  L i t e r a t u r e  in  th e  S ix t e e n th  
C en tu ry , a n d  The L io n , th e  W itch  and th e  W ardrobe , w i th  
t h e  m o s t th o r o u g h  d i s c u s s i o n  a p p e a r in g  on t h e  tw o v o l ­
umes o f  t h e  Ransom  T r i l o g y .  B u t a  c h a n g e  i n  a t t i t u d e  
b e g in s  t o  a p p e a r  w i th  t h e  com in g  o f  J o y  D avidm an i n t o  
L e w is '^  l i f e ,  f o r  he  a t  l a s t  knew w e l l  a  woman who was 
c l e a r l y  h i s  i n t e l l e c t u a l  e q u a l ;  t h e  w o rk s  s t u d i e d  h e r e  
a r e  The S i l v e r  C h a ir , T i l l  We Have Faces  ( w i th  a n  e x ­
t e n d e d  d i s c u s s i o n  o f  O r u a l ) , The Four L o v e s ,  a n d  A 
G r ie f  O bserved .
B i b l i o g r a p h i c  n o t e :  a s  w as i n d i c a t e d  i n  "An I n k ­
l i n g s  B i b l i o g r a p h y  ( 2 ) , "  a  s h o r t  n o t e  b y  H annay  on  t h e  
sam e s u b j e c t  a p p e a r e d ,  u n d e r  t h e  t i t l e  " C .S . L e w is :
M ere M is o g y n y ? " ,  i n  D a u g h ters  o f  S a ra h , 1 :6  (S e p te m b e r  
1 9 7 5 ) ,  1 - 4 ;  i t  s h a r e s  a  nu m b er o f  s e n t e n c e s  w i th  t h i s  
f u l l e r  r e w o r k in g  b u t  i s  o n ly  a b o u t  o n e - s i x t h  t h e  l e n g t h .
H o lm e r, P a u l  L . C .S . L ew is: The Shape o f  H is F a ith  and  
T ho u g h t. New Y o rk : H a r p e r  a n d  Row, 1 9 7 6 . x  + 116 
p p . P u b l i s h e d  s i m u l t a n e o u s ly  i n  h a r d c o v e r  a n d  p a p e r ­
b a c k  .
H o lm e r 's  s m a l l  b o o k  i s  v e r y  c o m p a c t a n d  e r u d i t e  ( th e  
d i c t i o n  i s  l e a r n e d :  e . g . ,  " t h o u g h t - c o n t e n t , "  p .  29 ;
^ o r g a n o n ,"  p .  3 9 ; " f a c t - v a l u e  b i f u r c a t i o n , "  p .  58 ; 
" e p i s t e m o lo g y , "  p .  9 5 ) .  T h is  e r u d i t i o n  i s  no s u r p r i s e  
s i n c e  H o lm er i s  a  p r o f e s s o r  o f  t h e o l o g y  a t  Y a le  D i v i n ­
i t y  S c h o o l ;  t h e  c o m p a c tn e s s  i s  d u e  t o  a n  a lm o s t  J o h n ­
s o n i a n  a b i l i t y  t o  g e n e r a l i z e  i d e a s ,  r a t h e r  t h a n  t o  a r g u e  
fro m  q u o te d  t e x t s .
T he c o n t e n t  i s  t h e  m o s t v a l u a b l e  s tu d y  o f  L e w is 's  
t h o u g h t  t h u s  f a r ,  f o r  H o lm er m oves fro m  t h e  u s u a l  sum ­
m ary  o f  w h a t L ew is  s a i d  t o  a  v ie w  o f  t h e  i m p l i c i t  
t h o u g h t  p a t t e r n s  b e h in d  L e w i s 's  p o s i t i o n s .  I n  H o lm e r 's  
s e c o n d  c h a p t e r ,  "A b o u t T h e o r i e s  a n d  L i t e r a t u r e , "
L e w is 's  p o s i t i o n  i s  show n t o  b e  a g a i n s t  e x p l a i n i n g  
p e o p le  o r  l i t e r a t u r e  a c c o r d in g  t o  p r e c o n c e iv e d  t h e o r i e s  
—  a n d  h e n c e  a g a i n s t  a p p r o a c h in g  r e a l i t y  w i th  a  t h e o r y ;  
r e a l i t y  i s  known th r o u g h  e x p e r i e n c e  o n l y .  I n  t h e  c o u r s e  
o f  t h i s  c h a p t e r  H o lm er p r i m a r i l y  c i t e s  An E xp erim en t in  
C r i t i c i s m ,  The P e r so n a l H ere sy , " B u lv e r i s m ,"  The A b o l i ­
t i o n  o f  Man, a n d  T i l l  We Have F aces;  h e  c o m p a re s  
L e w is 's  p o s i t i o n  t o  t h a t  o f  B e r t r a n d  R u s s e l l  (p .  3 1 ) .
I n  H o lm e r ' s  t h i r d  c h a p t e r ,  " C o n c e rn in g  t h e  V i r t u e s , "  
L e w is 's  a p p ro a c h  i s  a g a in  show n t o  b e  a n t i - t h e o r e t i c a l : 
a  p e r s o n  c a n n o t  l i v e  a c c o r d in g  t o  an  e t h i c a l  t h e o r y ,  
b u t  o n ly  by  a t t e m p t i n g  t o  l i v e  m o r a l ly  c a n  h e  grow  i n t o  
p e r c e i v i n g  w h a t  t h e  v i r t u o u s  l i f e  i s .  The p r im a r y  
s o u r c e s  a r e  C h r is t ia n  B eh a v io r  ( f o r  L e w is 's  a c c e p ta n c e  
o f  t h e  c l a s s i c a l  l i s t  o f  v i r t u e s ) ,  The A b o l i t i o n  o f  
Man, a n d  T h a t H ideous S tr e n g th ;  L e w is 's  p o s i t i o n  i s  
c o m p a red  t o  t h o s e  o f  L udw ig W i t t g e n s t e i n  (p p . 6 3 -6 4 )  
a n d  S o re n  K ie r k e g a a r d  (p . 6 6 ) .  ( S e v e r a l  o f  t h e  p o i n t s  
i n  t h i s  c h a p t e r  a n d  t h e  n e x t  c o m p are  w i th  t h o s e  made 
by W il l ia m  L u th e r  W h ite  i n  h i s  The Image o f  Man in  C .S . 
L e w is .)
The f o u r t h  c h a p t e r ,  "W hat P e o p le  A r e ,"  i s  e s s e n t i a l ­
l y  an  e x p l o r a t i o n  o f  a s p e c t s  o f  t h e  n o n - t h e o r e t i c a l  
a p p r o a c h  t o  hum an b e in g s  e s t a b l i s h e d  e a r l i e r .  F o r  e x ­
a m p le , H o lm er f i n d s  L e w is 's  s t r e s s  on  p e o p l e 's  c o n ­
s c i o u s n e s s  l e a d s  t o  a  m o ra l  a p p r o a c h  t o  o t h e r s  a s  b e in g  
a c t i v e  a g e n t s ,  i n  c o n t r a s t  t o  s e v e r a l  m o d ern  p h i l o s o ­
p h i e s  w h ic h  s t r e s s  p e o p l e 's  p a s s i v i t y ;  L e w is 's  em pha­
s i s  on  p e o p l e 's  i n d i v i d u a l i t y ,  b u t  w i th  a  p e r s o n a l i t y  
o n ly  p o t e n t i a l  u n l e s s  d e v e lo p e d ,  l e a d s  t o  a  d e n i a l  o f  
c o l l e c t i v i s m  o n  o n e  h a n d  a n d  u n d i s c i p l i n e d  o r i g i n a l i t y  
o n  t h e  o t h e r .  The p r im a r y  s o u r c e s  a r e  " M e d i t a t io n  i n  
a  T o o l s h e d , " " T r a n s p o s i t i o n , "  T ha t H ideous S tr e n g th  
( a g a i n ) ,  a n d  R e f l e c t i o n s  on th e  P sa lm s.
The f i f t h  a n d  f i n a l  c h a p t e r ,  "On T h e o lo g y  a n d  G o d ,"  
s e t s  up a  s i m i l a r  g e n e r a l  p a t t e r n  i n  L e w is 's  com m ents 
o n  r e l i g i o n :  L ew is  a c c e p t e d  t h e  k e ry g m a (summed up  i n
th e  A p o s t l e 's  C re e d )  b u t  d i d  n o t  f e e l  i t  n e c e s s a r y  t o  
a c c e p t  t h e o l o g i c a l  e x p l a n a t i o n s  f o r ,  o r  th e o r ie s  t o  
c l a r i f y ,  t h i s  p o s i t i o n .  W hat f u r t h e r  c o m p l i c a te s  h i s  
p o s i t i o n  i s  a  b e l i e f  i n  a  p o ly m o rp h ic  r a t i o n a l i t y ,  i n  
w h ic h  r e a s o n ,  f o r  e x a m p le ,  c a n  i n c l u d e  f e a t u r e s  o f  r o ­
m a n t ic i s m ;  a n d  a  u s e  o f  i m a g i n a t i o n  (H o lm er s a y s  
" la n g u a g e " )  w h ic h  d e v e lo p s  i n t e r i o r l y  fro m  s m a l l  a s ­
p e c t s  o f  t h e  b a s i c  C h r i s t i a n  w o r ld  v ie w . H olm er 
s t r e s s e s  t h a t  t h i s  l a s t  a s p e c t  l e a d s  t o  L ew is p r e s e n t ­
in g  a m o d el o f  C h r i s t i a n  " s e e in g "  f o r  t h e  r e a d e r  t o  
e x p e r i e n c e .  The p r im a r y  s o u r c e s  a r e  "De D e s c r ip t io n s  
Tem porum ," t h e  P r e f a c e  t o  Mere C h r i s t i a n i t y , S u r p r is e d  
by J o y , P i l g r im 's  R e g re s s , R e f l e c t i o n s  on th e  Psalm s 
( a g a i n ) ,  L e t t e r s  to  M alcolm , a n d  " M e d i t a t io n  i n  a  T o o l-  
sh e d "  ( a g a i n ) .
H o o p e r , W a l t e r ,  an d  Owen B a r f i e l d .  "A S tu d y -G u id e  to  
The Screw ta p e  L e t t e r s , "  p p .  1 0 7 -1 2 7 . Bound w i th  a 
co p y  o f  The Screw ta p e  L e t t e r s ,  by  C. S . L e w is ,  an d  
a cc o m p a n y in g  t a p e s  o r  r e c o r d s  o f  The S crew ta p e  L e t ­
t e r s ,  i n  a  s p e c i a l  c a s e .  W est C h ic a g o :  L o rd  and  
K ing  A s s o c i a t e s ,  1 9 7 6 . 130 p p . [N o te :  t h e  s tu d y
g u i d e s ,  b o u n d  w i th  L e w is 's  b o o k , a r e  a l s o  a v a i l ­
a b l e  w i t h o u t  t h e  t a p e s  o r  r e c o r d s .  S e e  L e w is , The 
Screw ta p e  L e t t e r s :  S p e c ia l  I l l u s t r a t e d  E d i t io n  f o r
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o t h e r  in f o r m a t io n  a b o u t  t h i s  e d i t i o n J  [R e fe r e n c e s  
t o  B a r f i e l d  (a s  c o l l o b o r a t o r ) , p .  1 1 2 ; t o  W i l l ia m s ,
p . 1 2 1 .1
The c l e v e r e s t  p a r t  o f  t h i s  s t u d y  g u id e  i s  t h e  summary 
o f  S c r e w t a p e 's  l i f e  o n  p .  1 0 9 , w h ic h  p a r o d ie s  t h e  u s u a l  
o n e -p a r a g r a p h  b io g r a p h y :  " In  c e l e b r a t i o n  o f  t h e  F a l l
o f  Man h e  m a r r ie d  M iss  S c a r l e t  F e v e r  b u t  h e  a t e  h e r  
b e f o r e  th e y  h ad  any c h i l d r e n .  . . . D r . S c r e w ta p e  
r a i s e s  s c o r p io n s  a s  a h o b b y , and h e  i s  t h e  a u th o r  o f  
many s u c c e s s f u l  b o o k s ,  t h e  b e s t  o f  w h ic h  [ i s ]  Sex as 
S a lv a t io n  ( f i lm e d  many t im e s  u n d e r  d i f f e r e n t  t i t l e s , "  
e to .  W a lte r  H ooper h a s  a  s h o r t  i n t r o d u c t i o n  a b o u t  th e  
l a s t i n g  v a lu e  o f  som e b o o k s ,  t h e  l i m i t a t i o n s  o f  th e  
s t u d y  g u i d e ,  and som e o v e r w o r k e d  w o rd s w h ic h  h e  h o p e s  
w i l l  n o t  b e  u se d  in  t h e  d i s c u s s i o n s  o f  The Screw tape  
L e t t e r s .  ( O b v io u s ly ,  t h e  t a p e s ,  m e n tio n e d  i n  t h e  h e a d -  
n o t e  a b o v e , a r e  in te n d e d  f o r  u s e  by C hurch g r o u p s  and  
o t h e r  su c h  g a t h e r i n g s . )  The a c t u a l  s t u d y  g u id e  c o n ­
s i s t s  o f  o n e  o r  tw o p a r a g r a p h s  on  e a c h  l e t t e r ,  f o c u s i n g  
o n  a  few  o f  t h e  m ain  i d e a s  i n  i t ,  and o c c a s i o n a l l y  
c i t i n g  w h a t L e w is  w r i t e s  e l s e w h e r e  a b o u t  th e  t o p i c ,  o r  
g i v i n g  B i b l i c a l  r e f e r e n c e s  t o  t h e  t o p i c .  S e v e r a l  a n n o ­
t a t i o n s  make t h e  a p p l i c a t i o n s  f o r  t h e  s t u d e n t s :  " S crew -
t a p e ' s  w ork  i s  c a r r i e d  on  m a in ly  b y  l i b e r a l  t h e o l o g ia n s  
who h a v e  m o st  r e c e n t l y  r e - i n v e n t e d  J e s u s  t o  b e  a h i p ­
p i e  r e v o l u t i o n a r y ,  and  - -  i n  som e q u a r t e r s  —  a  woman. 
The a d v a n ta g e s  w h ic h  t h e  a p o s t a t e s  s e e  i n  t h i s  i s  t h a t  
’ su c h  an o b j e c t  c a n n o t  i n  f a c t  b e  w o r s h ip p e d .1" (p .
1 2 4 , on  L e t t e r  X X I I I ) . Many o f  t h e  p a r a g r a p h s  en d  
w it h  a  q u e s t i o n  d i r e c t l y  a d d r e s s e d  t o  t h e  r e a d e r :  A re
y o u  e n s la v e d  t o  c h r o n o l o g i c a l  sn o b b e r y ?  Why do y o u  
b e l i e v e  we t e n d  t o  t h in k  o n ly  m a t e r ia l  t h i n g s  a r e  r e a l?  
Why i s  i t  a g a i n s t  G o d 's  n a tu r e  t o  o v e r - r i d e  human w i l l ?
L e n s e ,  E dw ard. " S auron  I s  W a tch in g  Y o u : The R o le  o f
t h e  G r e a t  E ye in  The Lord o f  th e  R in g s ."  M y th lo re ,
4: 1 /1 3  (S e p te m b e r  1 9 7 6 ) ,  3 - 6 .  ( I l l u s t r a t i o n s  by  
B o n n ie  G o o d K n ig h t, p .  3 . )
L e n se  b e g in s  w i t h  t h e  s u g g e s t io n  t h a t  T o lk ie n  b a s e d  
th e  im age o f  S a u r o n 's  E ye on  th e  C e l t i c  m yth o f  B a lo r  
o f  th e  E v i l  E y e , a s  h e  i s  d e s c r i b e d ,  f o r  e x a m p le , i n  th e  
I r i s h  s a g a  o f  "The S eco n d  B a t t l e  o f  M o y tu r a ."  T o lk ie n  
m akes S a u ro n  m ore im p r e s s iv e  th a n  B a lo r  by n o t  l i m i t ­
in g  t h e  E ye t o  s im p ly  p o w er; i n  a d d i t i o n ,  " i t  i s  a 
'w indow  i n t o  n o t h i n g , '  t h e  o p e n in g  i n t o  t h e  a b y s s ,  an  
em blem  o f  u l t i m a t e  d e s p a ir "  (p .  4 ) .  L e n se  th e n  s u r ­
v e y s  th e  o t h e r  u s e s  o f  e v i l  e y e s  i n  The Lord o f  th e  
R in g s , sh o w in g  how m o st  o f  them  u s e  t h e  sam e im a g e r y  
o f  f la m e s  (o r  g l i t t e r i n g )  a s  a c c o m p a n ie s  S a u r o n 's  E y e ,  
"rimmed w i t h  f i r e ” : t h e  e y e s  o f  G r ish n a k h , S h e lo b ,
t h e  b a r r o w - w ig h t s ,  and  t h e  Ri n g w r a i t h s . G o llu m 's  e y e s  
s h in e  w it h  g r e e n  l i g h t  w hen h e  i s  u p s e t ,  w i t h  a p a le  
l i g h t  when h e  i s  r e l a t i v e l y  c o n t e n t e d  —  and  o n c e  
th e y  l o s e  t h e i r  g lo w  a l t o g e t h e r ,  w hen h e  n e a r ly  r e g a in s  
h i s  h o b b it  n a t u r e .
In  an a l t e r n a t e  way r e l a t e d  t o  S a u r o n 's  E ye a r e  
th e  im a g e s  o f  e v i l  w a t c h f u l n e s s ,  som e l i t e r a l ,  som e  
m e t a p h o r ic a l ,  th r o u g h o u t  t h e  r o m a n ce . As L e n se  a l s o  
i n d i c a t e s ,  T o lk ie n  t e n d s  t o  d e s c r i b e  t h e  g l i t t e r i n g  
e y e s  o f  f i g u r e s  r a t h e r  th a n  otf^ er  d e t a i l s :  o f  t h e
C a p ta in  o f  t h e  N a z g u l i n  t h e  f i g h t  on  t h e  P e le n n o r  
F i e l d s ,  o f  t h e  S i l e n t  W a tc h e r s  who g u a r d  t h e  p a s s  o f  
C i r i t h  U n g o l.  L e n se  q u o t e s  t h e  p a s s a g e  w hen S a u ro n  
b eco m es a w a re  o f  F ro d o  on  M ount Doom, and co m m en ts, 
" T o lk ie n ' s  p h r a s in g  i s  u n u s u a l ly  i r o n i c  h e r e :  S a u r o n 's
b e l a t e d  u n d e r s t a n d in g . . .  com es t o  h im  i n  a ' b l i n d i n g  
f l a s h , '  b u t  h e  h a s  a c t u a l l y  b e e n  b l i n d  a l l  a l o n g . . .  
S a u ro n  [ d i e d ]  b e c a u s e  h i s  E ye c o u ld  s e e  e v e r y t h in g  
e x c e p t  w h a t r e a l l y  m a tte r e d "  (p . 6 ) .
L e w is ,  A . "The F iv e  W iz a r d s ."  Amon Hen: The B u l l e t i n  
o f  th e  [ B r i t i s h ]  T o lk ie n  S o c ie t y ,  N o. 21 (A u g u st  
1 9 7 6 ) ,  4 - 7 .
A s p e c u l a t i v e  e s s a y  on  t h e  c o l o r s  and p la c e m e n t  o f  th e  
o t h e r  two w iz a r d s  o f  M id d le - e a r t h ,  i n  a d d i t i o n  t o  G an- 
d a l f ,  Saru m an , and R a d a g a s t .  L e w is  f i n d s  t h e  l i k e l i e s t  
c o l o r s  t o  b e  b lu e  —  f o r  pow er o v e r  t h e  w in d  and th e  
w a v e s , and k n o w le d g e  o f  f i s h  and  o t h e r  s e a - c r e a t u r e s  
and o r a n g e  ( r e d  and y e l lo w )  —  f o r  m a s te r y  o f  f i r e  
and l i g h t .  The l a t t e r  w iz a r d ,  a f t e r  L e w is  h a s  d on e  
som e e l i m i n a t i o n  o f  p o s s i b i l i t i e s ,  h e  p l a c e s  a t  t h e  
E tte n m o o r s ;  t h e  fo r m e r , a t  E red  N im r a is  (o r  p o s s i b l y  
a t  P in n a th  G e l i n ) .
L e w is ,  C .S .  " M in is t e r in g  A n g e ls"  ( r e p r i n t ) .  A r t &
S t o r y ,  N o. 2 (A u g u s t  1 9 7 6 ) ,  4 - 9 .  (T h r e e  i l l u s t r a ­
t i o n s  b y  Jam es D. D e n n e y .)
The m a t e r ia l s  w it h  t h i s  r e p r i n t  a r e  o f  i n t e r e s t :  p .  4
h a s  a  b r i e f  b i o g r a p h i c a l  n o t e  on  L e w is  ( a l th o u g h  "Min­
i s t e r i n g  A n g e ls"  i s  n o t  " th e  o n ly  s h o r t  s t o r y  L e w is  
e v e r  w r o te  a b o u t  s p a c e  t r a v e l " )  and  a s k e t c h  o f  L e w is  
w h ic h  m akes h im  r a t h e r  t h in n e r  i n  th e  f a c e  th a n  h e  w a s;  
t h e  tw o l a t e r  i l l u s t r a t i o n s  a r e  o f  t h e  tw o women on  
t h e  e x p e d i t i o n  t o  M ars.
L e w is ,  C .S . The Screw tape L e t t e r s :  S p e c ia l  I l l u s t r a t e d
E d it io n  [ th e  s u b t i t l e  a p p e a r s  on  t h e  d u s t  j a c k e t
and t h e  b o o k  c o v e r  b u t  n o t  o n  t h e  t i t l e  p a g e ] .
"Forew ord" by W a lte r  H o o p e r . W est C h ic a g o :  L ord
and K in g  A s s o c i a t e s ,  1 9 7 6 . i v  + 106 p p . (W ith
e l e v e n  c o l o r  i l l u s t r a t i o n s  b y  W ayland  M o o r s .)
[ D e d i c a t i o n  t o  T o l k i e n ,  p .  i i i ]
The p u b l i s h i n g  s i t u a t i o n  o f  t h i s  e d i t i o n  i s  m ore c o m p li­
c a t e d  th a n  t h e  a b o v e  l i s t i n g  i n d i c a t e s .  T h er e  a r e  
f o u r  d i f f e r e n t  e d i t i o n s :  (1 ) t h e  b a s i c  b o o k  a s  l i s t e d
a b o v e ;  (2 ) a  d e lu x e  e d i t i o n  o f  t h e  sam e b o o k , w i t h o u t  
a  d u s t  j a c k e t  and w i t h  C o lle c to r s  I l l u s t r a t e d  E d it io n  
a s  a b o o k c o v e r  s u b t i t l e ,  s p e c i a l l y  bound  and s ig n e d  
b y  W a lte r  H oop er and W ayland M oore; (3 ) a p a p e r  e d i ­
t i o n  w i t h o u t  t h e  i l l u s t r a t i o n s  ( e x c e p t  tw o r e p r o d u c e d  
w it h o u t  c o l o r  on  t h e  f r o n t  and b a ck  c o v e r s )  b u t  w i t h  
"A S tu d y -G u id e  t o  The Screw tape L e t t e r s " by W a lte r  
H oop er and Owen B a r f i e l d  b ou n d  w i t h  t h e  b ook  (p p . 1 0 7 -  
130) and w i t h s i x  c a s s e t t e  t a p e s  o f  The Screw tape L e t t e r s ,  
in t r o d u c e d  b y  H oop er —  a l l  o f  t h e s e  i n  a s p e c i a l  c a s e ;  
and (4 ) an e d i t i o n  l i k e  t h e  t h i r d  b u t  w it h  r e c o r d s  
i n s t e a d  o f  t a p e s .  [T he b i b l io g r a p h e r  h a s  s e e n  a l l  o f  
t h e s e  e x c e p t  t h e  f o u r t h . ]  The s t u d y  g u id e  i s  a n n o ta t e d  
s e p a r a t e l y  ( s e e  Hooper and B a r f ie ld )  .
The t e x t  o f  The Screw tape L e t t e r s  i s  o f  s p e c i a l  
i n t e r e s t  i n  t h i s  e d i t i o n .  W ith  p e r m is s io n  o f  H ooper  
and B a r f i e l d ,  t h e  T r u s t e e s  o f  C .S .  L e w i s ' s  E s t a t e ,  th e  
t e x t  h a s  " s l i g h t  a l t e r a t i o n s  ( e . g .  'w a r ' f o r  'E u ro p ea n  
w a r ' ) ,"  a s  H oop er m e n t io n s  i n  h i s  "Forew ord" (p .  7 ) .
In  t h e  f i r s t  l e t t e r ,  t h e s e  v a r i a n t s  a p p e a r :  i n  p l a c e
o f  "w hat w i t h  t h e  w e e k ly  p r e s s  and o t h e r  su c h  w eap on s"  
i s  " w hat w it h  t h e  d a i l y  p r e s s ,  r a d i o ,  t e l e v i s i o n  and  
o t h e r  su c h  w e a p o n s ,"  and a  r e f e r e n c e  t o  r e a d in g  i n  th e  
B r i t i s h  Museum b e c o m e s r e a d in g  i n  t h e  M e t r o p o l i t a n  
L ib r a r y ;  W orm wood's name i s  a d d ed  t o  t h e  t e x t  a t  o n e  
p o i n t .  (On t h e  t a p e  t h e r e  a r e  o t h e r  m in o r  r h e t o r i c a l  
v a r i a n t s :  and a d d ed  a t  t h e  f i r s t  o f  a  s e n t e n c e ,  q u i te
e x p a n d e d  t o  " Q u it e . Oh y e s ,  q u i t e , "  e t c . ;  and S c r e w ­
ta p e  la u g h s  o n c e . )  In  t h e  s e c o n d  l e t t e r ,  t h e  t e x t u a l  
c h a n g e s  a r e  t h e  s u b s t i t u t i o n  o f  b a rb er  f o r  g ro c e r  and  
shoes  f o r  b o o ts  ( th e  l a t t e r ,  t w i c e ) . I t  w o u ld  b e  p o s s i ­
b l e  t o  g o  th r o u g h  t h e  w h o le  t e x t  i n  t h i s  f a s h i o n ,  b u t  
t h i s  m akes t h e  p o i n t  t h a t  w h a t  i s  b e in g  d on e  i s  a  
p a r t i a l  A m e r ic a n iz in g  o f  t h e  t e x t .  (T he A m e r ic a n iz in g  
o f  t h e  t e x t  —  e v e n  t o  r e p l a c i n g  E n g lish  w it h  Am erican  
o n c e  i n  L e t t e r  XVII —  t e c h n i c a l l y  t u r n s  t h e  b ook  
i n t o  s c i e n c e - f i c t i o n ,  s i n c e  t h e r e  a r e  n o  m odern  w a r s  
i n  t h e  p a s t  i n  w h ic h  A m er ica n  c i t i e s  w e r e  b o m b ed .)  In  
o n e  c a s e  (a n d  o n ly  o n e ) , t h e  t e x t  i s  c l e a r l y  s i m p l i ­
f i e d :  i n  L e t t e r  X I I I ,  "a k in d  o f  i n t r o v e r t e d  s e m i­
h ero "  i s  s u b s t i t u t e d  f o r  "a k in d  o f  C h i ld e  H a r o ld  o r  
W e r th e r " ; t h e  o d d e s t  s u b s t i t u t i o n  i s  t h a t  o f  " C .S .
L ew is"  f o r  " M a r ita in "  i n  L e t t e r  X V I. And t h e  m o st  
e x t e n d e d  p a s s a g e  d ro p p ed  i s  tw o s e n t e n c e s  a b o u t  th e  
E n g l i s h  and t h e  G erm ans i n  L e t t e r  V I . (T h rou gh  som e 
e r r o r ,  t h e  w h o le  o f  L e t t e r  IX i s  in t r o d u c e d  on  t h e  ta p e  
by " L e t t e r  IX , P a r t  O ne"; t h e  sam e t h in g  h a p p e n s  w it h  
L e t t e r  XVI. Pshaw i s  m isp r o n o u n c e d  i n  L e t t e r  X X II, 
a lt h o u g h  t h e  t r a n s f o r m a t io n  i n  t h e  sam e l e t t e r  i s  
n i c e l y  h a n d le d ,  w it h  S c r e w ta p e  i n  t h e  c e n t i p e d e  form  
h a v in g  a h ig h e r  v o i c e  —  h e r e  t h e  t a p e  and t h e  new  
e d i t i o n  o f  t h e  b ook  d i f f e r  i n  t h e i r  t e x t ,  f o r  t h e  book  
k e e p s  T o a d p ip e  a s  t h e  w r i t e r  o f  t h e  c o n c l u s i o n  o f  t h e  
l e t t e r . )
The t a p e s  (and  p r e su m a b ly  t h e  r e c o r d s )  h a v e  a n o th e r  
im p o r ta n t  v a r i a n t  i n  t h e  i n t r o d u c t i o n .  H oop er on  t h e  
ta p e  " c la im s"  t h a t  t h e  t a p e s  a r e  t h e  o r i g i n a l  w o rk s  
from  w h ic h  L e w is  t r a n s c r i b e d  t h e  b o o k ;  h e  m e n t io n s  t h a t  
i f  t h e  v o i c e  o f  S c r e w ta p e  so u n d s  A m e r ic a n , t o  rem em ber  
t h a t  th e  d e v i l  ca n  sp e a k  i n  many t o n g u e s .  (The name 
o f  t h e  a c t o r  who r e a d s  t h e  l e t t e r s  i s  n o w h ere  g i v e n . )  
F u r t h e r ,  t h e  d ic t a p h o n e  w as a c c i d e n t a l l y  tu r n e d  on  
e a r l y  —  a s  H oop er e x p l a i n s  —  s o  t h a t  t h e  o p e n in g  
b a c k g r o u n d  i s  g i v e n  d r a m a t i c a l l y :  S c r e w ta p e  o r d e r in g
a b a tc h  o f  n ew , damned s o u l s  o u t  o f  h i s  o f f i c e ,  com m ent­
in g  t o  h i m s e l f  a b o u t  t h e  a d d r e s s  h e  h a s  t o  g i v e  t o  th e  
T e m p te r s ' T r a in in g  C o l l e g e  (b o r ro w ed  from  " S c r e w ta p e  
P r o p o s e s  a T o a s t " ) ,  and  s p e a k in g  t o  T o a d p ip e  o v e r  an  
in te r c o m  (T o a d p ip e  a n s w e r s ) .
H o o p e r 's  "Forew ord" t o  th e  v a r io u s  b ook  v e r s i o n s  
(p p . 1 -7 )  g i v e s  t h e  b i o g r a p h i c a l  b a c k g r o u n d  o f  L e w is ' s  
w a i t i n g  The Screw tape L e t t e r s ;  s p e a k s  o f  L e w i s ' s  i n ­
t e n t i o n s ,  so m e t im e s  f o l lo w in g  o r  q u o t in g  from  t h e  19 6 1
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p r e f a c e  L ew is w r o te  t o  t h e  b o o k ; p r a i s e s  t h e  d e p th  
o f  m o ra l  u n d e r s t a n d in g  i n  The S c rew ta p e  L e t t e r s ;  and  
c o n c lu d e s  w i th  a  p u b l i s h i n g  h i s t o r y  o f  t h e  b o o k , i n c l u d ­
in g  a b r i e f  com m ent on  th e  v a r i a n t s  i n  t h i s  e d i t i o n  
( s e e  a b o v e ) . The i l l u s t r a t i o n s  by  W ayland  M oore i n  
th e  two h a r d c o v e r  e d i t i o n s  o f  t h e  b o o k  c o n s i s t  o f  
t h e s e :  (1) a  p o r t r a i t  o f  S e re w ta p e  (a n  o b s c u r e ,  l o n g ­
h a i r e d  v i s a g e ) , s i g n e d  "Y our A f f e c t i o n a t e  U n c le ,  S c re w -  
t a p e "  (b e tw e e n  p p . 8 and  9) ; (2) " R e a l  L i f e "  — a
man l e a v i n g  a l i b r a r y ,  s e e in g  a  new sboy  a n d  a  b u s  ( b e ­
tw een  p p . 12 a n d  1 3 ) ;  (3) " E a r ly  I l l u s i o n s "  —  c o n g r e ­
g a t i o n  m em bers i n  t h e  f o r e g r o u n d ,  a  Roman c e n t u r i o n  
an d  o t h e r  f i g u r e s  i n  th e  b a c k g ro u n d  (b e tw e e n  p p . 16 an d  
1 7 ) ;  (4) "T he R e a l ,  I n v i s i b l e  P resen ce"  —  a m a n 's
h e a d  w i th  v a r i o u s  b l u r r y  f i g u r e s  a b o v e  i t  (b e tw e e n  p p .
22 an d  2 3 ) ;  (5) "Two P a r a l l e l  L iv e s "  - -  s c e n e s  o f
C h u rc h -g o in g  an d  c o c k t a i l - p a r t y i n g  j u x t a p o s e d  (b e tw e e n  
p p . 40 a n d  4 1 ) ;  (6) " N o th in g  I s  V ery  S t r o n g "  - -  an
o l d  man s i t t i n g  i n  f r o n t  o f  a  d e a d  f i r e p l a c e  (b e tw e e n  
p p . 44 an d  4 5 ) ;  (7) "T he S a f e s t  Road t o  H e l l "  —  a
c o u n t r y  ro a d  l e a d i n g  w i th  s w i r l s  in -to  t h e  h a i r y  p o r ­
t r a i t  o f  S e re w ta p e  (b e tw e e n  p p . 46 an d  4 7 ) ;  (8) " R e a l
P o s i t i v e  P l e a s u r e s "  —  a  man r e a d i n g  a  boo k  b e s i d e  a  
m i l l  s t r e a m  (b e tw e e n  p p . 48 and  4 9 ) ;  (9) " T h a t  D e a d ly
O dor" —  a y o u n g  c o u p le  i n  l o v e ,  w i th  a  r o s e  s u p e r ­
im p o sed  (b e tw e e n  p p .  76 an d  7 7 ) ;  (10) " I n s t a n t a n e o u s
L i b e r a t i o n "  —  a  man a r i s i n g  fro m  d e a th  by b om bing  
(b e tw e e n  p p . 102 an d  1 0 3 ) ;  a n d  (11) a  p o r t r a i t  o f  
C .S . L e w is ,  b a s e d  on th e  p h o to g r a p h  o f  L ew is l i g h t i n g  
a  p i p e ,  w i th  " y o u r s  s i n c e r e l y ,  C .S . L ew is"  c o p ie d  in  
th e  s t y l e  o f  L e w is 's  h a n d w r i t i n g  o n  i t  (b e tw e e n  p p .  104 
an d  1 0 5 ) .  The d u s t  j a c k e t  ( o f  t h e  s t a n d a r d  e d i t i o n )  
h a s  a n o th e r  p a i n t i n g  by  M o o re , o f  S e re w ta p e  lo o k in g  a t  
a  g lo b e .  The s t y l e  o f  t h e s e  p a i n t i n g s  ( p e rh a p s  c h o s e n  
f o r  p o s s i b l e  m ass a p p e a l)  i s  r e m i n i s c e n t  o f  s t o r y  i l l u s ­
t r a t i o n s  i n  some w o m en 's m a g a z in e s .
M cG overn, E u g e n e . "On th e  O b j e c t i v i t y  o f  M o ra l V a lu e s ."  
CSL; The B u l l e t i n  o f  th e  Hew York C .S . L ew is S o c i e t y , 
7 :1 1 /8 3  (S e p te m b e r  1 9 7 6 ) ,  7 -1 2 .
M cG overn, o f f e r i n g  w h a t  i s ,  i n  p a r t ,  an  i n t r o d u c t i o n  to  
L e w is 's  e s s a y  "T he P o is o n  o f  S u b j e c t i v i s m , "  d i s c u s s e s  
t h e  O b j e c t i v i t y  o f  M o ra l V a lu e s  (M c G o v e rn 's  c a p i t a l s ) ;  
oe b r i e f l y  r e f e r s  t o  L e w is 's  p r e s e n t a t i o n  o f  M o ra l Law 
i n  The Problem  o f  P a in , a  r e v ie w  o f  The Lord o f  th e  
R in g s , The A b o l i t i o n  o f  Man, The P i lg r im 's  R e g re s s ,  
" B u lv e r i s m ," t h e  Ransom  T r i l o g y ,  an d  B ro a d c a s t T a lk s .
The f i r s t  p a r t  o f  t h e  e s s a y  i s  a u t o b i o g r a p h i c a l ;  th e  
m id d le  i s  t h e  p r e s e n t a t i o n  o f  L e w is 's  p o s i t i o n ;  th e  
l a s t  r e f e r s  t o  a  num ber o f  m o ra l  i s s u e s  i n  c u r r e n t  
A m erican  s o c i e t y  - -  t h e  r a i s i n g  o f  c h i l d r e n ,  w e l f a r e  
r e g u l a t i o n s ,  a b o r t i o n ,  a i d  t o  u n d e r d e v e lo p e d  n a t i o n s ,  
p o r n o g r a p h y ,  c h a s t i t y  — a n d  a n a ly z e s  e a c h  i n  te rm s  o f  
M o ra l Law ( o r ,  t w i c e ,  C h r i s t i a n  e t h i c s ) .
M o r r i s o n ,  L o u is e  D. J .R .R . T o lk i e n 's  "The F e llo w s h ip  
o f  th e  R in g " : A C r i t i c a l  Commentary. New Y o rk : 
M onarch  P r e s s  (M onarch  N o te s ,  No. 0 0 9 7 1 ) ,  1 9 7 6 . 
v i  + 98 p p . [ R e f e r e n c e  t o  C o g h i l l ,  D y so n , C .S .
L e w is , W.H. L e w is ,  and  M athew , p .  8 ; t o  C h r i s t o ­
p h e r  T o lk i e n ,  p .  1 1 .1
T h is  t y p i c a l  l i t e r a r y  g u id e  c o n s i s t s  o f  a  b io g r a p h y  
o f  T o lk i e n  (p p . 1 - 1 7 ) ;  a  c h a p t e r  by  c h a p t e r  d i s c u s ­
s i o n  o f  t h e  f i r s t  vo lu m e ( th e  f i r s t  two b o o k s  t e c h ­
n i c a l l y )  o f  The Lord o f  th e  R in g s ,  w i th  su c h  s u b h e a d ­
in g s  a s  C h a r a c t e r i z a t i o n ,  S y m b o lism , T hem es, S t y l e  
(p p . 1 8 - 5 7 ) ;  a  s e c t i o n  on  th e  th e m e s  an d  t e c h n iq u e s  
o f  th e  vo lum e (p p . 5 8 - 7 1 ) ;  a  d i s c u s s i o n  o f  c h a r a c t e r ­
i z a t i o n  (p p . 7 2 - 8 1 ) ;  a  sum m ary o f  e le v e n  c r i t i c a l  
v ie w s  o f  t h e  vo lum e (p p . 8 2 - 8 8 ) ;  a  s e c t i o n  o f  " E ss a y  
Q u e s t io n s  an d  M odel A n sw ers"  —  w h ic h  a n sw e rs  seem  to  
b e  a t  t h e  B l e v e l  (p p . 8 9 - 9 4 ) ;  a  l i s t  o f  t o p i c s  f o r  
r e s e a r c h  an d  c r i t i c i s m  (p . 9 5 ) ;  a n d  a b i b l i o g r a p h y  o f  
p r im a r y  an d  s e l e c t e d  s e c o n d a r y  m a t e r i a l s  (p p . 9 6 -9 8 )  .
T h is  ty p e  o f  ch ap b o o k  i s  n o t  i n t e n d e d  t o  b e  o r i g i ­
n a l  i n  i t s  m a t e r i a l s ,  an d  f o r  t h e  m o s t p a r t  i t  i s  n o t .  
The b io g r a p h y  i s  u s u a l l y  f a c t u a l ,  a l t h o u g h  i t  h a s  o n e  
u n f o r t u n a t e  m i s p r i n t  —  a r e f e r e n c e  t o  t h e  " B a l l  o f  
G o n d o lin "  (p . 5 ) .  Some o f  t h e  w r i t i n g  i s  d e c i d e d l y  
p o p u la r :  i n  a  r e f e r e n c e  t o  v i o l e n c e  i n  a  c h i l d ' s
s t o r y ,  "The th o u g h t  o f  a  goo d  f i g h t  p u t  a  s p a r k l e  i n  
T o l k i e n 's  k i n d ly  b l u e  e y e s "  (p . 1 0 ) .  N ow here i n  t h i s  
i n t r o d u c t i o n  ( o r  e ls e w h e r e )  i s  t h e r e  a  sum m ary o f  "On 
F a i r y - S t o r i e s . "  Some o f  t h e  i n t e r p r e t a t i o n  i n  t h e  
c h a p t e r - b y - c h a p t e r  d i s c u s s i o n s  i s  b a d ly  s t a t e d  s e x u a l  
sy m b o lism  —  e . g . ,  Bag End a s  a  womb (p p . 1 2 , 2 0 ) .  The 
m o s t o b v io u s  c h a r a c t e r i s t i c  o f  t h e  c r i t i c a l  com m ents 
a r e  t h e  l a r g e  num ber o f  a n a l o g i e s ,  o f t e n  b a s e d  o n  s l i m
l i k e n e s s e s :  f o r  e x a m p le ,  o f  t h e  h o b b i t s  i n  t h e  O ld
F o r e s t  - -  " F l i e s ,  r e m i n i s c e n t  o f  t h e  i n s e c t  p l a g u e s  
w h ic h  a t t a c k  t h e  E g y p t i a n s  i n  t h e  t im e  o f  M o ses , t o r ­
m e n t t h e  h o b b i t s .  U n c o n t r o l l a b l e  s l e e p  o v e r t a k e s  t h e  
t r a v e l e r s ,  r e c a l l i n g  t h e  L o tu s  E a t e r s  who l u l l e d  
O d y s s e u s ' men i n t o  a  l i f e  o f  l a z i n e s s  a n d  p l e a s u r e  i n  
The O dyssey"  ( p .  3 2 ) .  The t i t l e  s e p a r a t i o n  f o r  Book 
I I ,  C h a p te r  9 ,  h a s  a c c i d e n t a l l y  b e e n  o m i t t e d  i n  t h i s  
f i r s t  p r i n t i n g  (p .  5 4 ) .  The m a jo r  th e m e s  w h ic h  th e  
a u t h o r  a n n o u n c e s  i n  t h e  s e c t i o n  on  th e m e s  a n d  t e c h ­
n iq u e s  a r e  l i f e  v s .  d e a t h  a n d  g o o d  v s .  e v i l  (p .  5 8 ) .
The c r i t i c s  w h o se  com m ents a r e  q u o te d  a r e  a l l  fro m  
p o p u l a r  m a g a z in e s :  E s q u ir e ,  A m erica , The N a tio n , New
R e p u b lic ,  L i f e ,  S a tu rd a y  R ev iew , W ilson  L ib r a r y  B u l l e ­
t i n ,  N a tio n a l R ev iew , T im e, The N a tio n  ( a g a i n ) , an d  
The New York Tim es M a gazine . I t  w o u ld  b e  p o s s i b l e  t o  
c i t e  som e g o o d  m a t e r i a l s  f ro m  t h i s  g u i d e ,  b u t  u n f o r t u ­
n a t e l y  i t  w o u ld  a l s o  b e  p o s s i b l e  t o  d o u b le  o r  t r i p l e  
e v e r y  o d d , o v e r s i m p l i f i e d ,  o r  u n d e r d e v e lo p e d  c h o ic e  
w h ic h  h a s  b e e n  g iv e n .
N o ad , C .E . " U n p u b li s h e d  M a n u s c r ip t  D e p a r tm e n t ."  Amon 
Hen: The B u l l e t i n  o f  th e  ^ B r i t i s h !  T o lk ie n  S o c i e t y , 
No. 21 (A u g u s t 1 9 7 6 ) ,  9 .
A f o u r - p a r a g r a p h  n o t e  a b o u t  T o l k i e n 's  f r a g m e n ts  o f  t h e  
Book o f  M a z a r b u l .  T h re e  a r e  i n  E n g la n d ,  o n e  h a v in g  
b e e n  e x h i b i t e d  a t  t h e  1964 W o rld  Book F a i r  a t  E a r l s  
C o u r t .  (N o a d 's  com m ents o b v i o u s l y  w e re  w r i t t e n  b e f o r e  
t h e  1977 c a l e n d a r  fro m  A l l e n  a n d  U nw in , w h ic h  p u b l i s h e s  
a l l  t h r e e  B r i t i s h  f r a g m e n t s . )  The f o u r t h  f r a g m e n t ,  
p u b l i s h e d  b y  N an cy -L o u  P a t t e r s o n  fro m  t h e  A r c h iv e s  o f  
M a r q u e t te  U n i v e r s i t y  w i th  h e r  1974 a r t i c l e  " T re e  an d  
L e a f :  J .R .R .  T o lk i e n  an d  t h e  V i s u a l  Im a g e ,"  t u r n s  o u t  
t o  b e  a  r u n i c  t r a n s c r i p t i o n  o f  t h e  E n g l i s h  " r e a d  o u t  
by  G a n d a lf  when th e  Company o f  t h e  R in g  cam e to  t h e  
tom b o f  B a l i n  i n  M o r ia ."
N o e l ,  R u th  S . The M ytho logy  o f  M id d le - e a r th .  B o s to n :  
H o u g h to n  M i f f l i n  Com pany, 1 9 7 7 . x + 194 p p .
I n d e x .
N o e l 's  a p p ro a c h  may b e  c a l l e d  t h a t  o f  c o m p a r a t iv e  m y th ­
o lo g y  —  m o s t com m only i t  i s  N o rse  a n d  C e l t i c  m y th s  
w h ic h  s h e  i s  c o m p a r in g  t o  T o l k i e n 's  w o rk s .  E v en  su c h  
a  C h r i s t i a n  c o n c e p t  a s  t h a t  o f  E u c a t a s t r o p h e ,  s h e  f i n d s  
p a r a l l e l  t o  p a g a n  h o p e s  f o r  l i f e  b e y o n d  t h e  g r a v e  (p p . 
9 - 1 0 ) .  A f t e r  h e r  I n t r o d u c t i o n  (p p . 3 - 1 1 ) ,  s h e  h a s  
s u c h  s e c t i o n s  a s  Them es (p p . 1 5 - 3 9 ) ,  P l a c e s  (p p . 4 3 - 5 4 ) ,  
a n d  T h in g s  (p p . 1 5 1 - 1 7 3 ) .  B u t t h e  l o n g e s t ,  m o s t  o r i g i ­
n a l ,  a n d  m o s t v a l u a b l e  s e c t i o n  i s  B e in g s  (p p . 5 7 - 1 4 8 ) .  
One o f  t h e  s p e c i f i c  i d e n t i f i c a t i o n s  i s  o f  a  p a s s a g e  
i n  "B o m b a d il g o e s  B o a t in g "  w h ic h  seem s c l e a r l y  i n ­
d e b te d  t o  a  s t o r y  o f  H re id m a r ,  O t t e r ,  L o k i ,  a n d  O d in  
i n  The Younger Edda (p .  1 2 8 ) .  I n  a  f a i r l y  lo n g  d i s ­
c u s s i o n  o f  S a u r o n ,  N o e l ,  w h i l e  f i n d i n g  h i s  e s s e n t i a l  
n a t u r e  b a s e d  on  N e a r  E a s t e r n  d u a l i s m ,  p o i n t s  t o  s i m i ­
l a r i t i e s  w i th  C e l t i c  a n d  S c a n d in a v ia n  s o l a r  d e i t i e s ,  
w i th  t h e  B la c k  O p p r e s s o r  i n  The M ab inog ion , w i th  g o d s  
o f  t h e  d e a d ,  w i th  n e c r o m a n c e r s ,  a n d  w i th  h e r o e s  (o r  
v i l l a i n s )  h a v in g  e x t e r n a l  s o u l s  (p p . 1 3 2 - 1 3 8 ) .  The 
l a t t e r  i d e a  r e f e r s  t o  p e o p le  — o f t e n  m a g ic ia n s  o r  
k in g s  —  who h a v e  t h e i r  p o w er o r  t h e i r  l i v e s  p l a c e d  
i n t o  e x t e r n a l  o b j e c t s :  a  lo c k  o f  h a i r ,  a  f i r e b r a n d ,
a n  e g g ,  o r  a  r i n g .
N o e l 's  b o o k  i s  an  e x c e l l e n t  co m p le m e n t t o  t h e  s e v ­
e r a l  C h r i s t i a n  r e a d i n g s  o f  The Lord o f  th e  R in g s  w h ic h  
a r e  a v a i l a b l e ;  i t  f i n d s  i n  T o l k i e n 's  u s e  o f  p a g a n  
m a t e r i a l s  th em e s  w h ic h  " a r e  v a s t l y  a n c i e n t  a n d  a r e  a 
b a s i c  p a r t  o f  t h e  s u b c o n s c io u s  w o rk in g  o f  t h e  m ind"
( p .  5 ) .  A ls o  v a l u a b l e  i s  t h e  G lo s s a r y  (p p . 1 7 7 - 1 9 2 ) ,  
w h ic h  i s  p r i m a r i l y  a  t r a c i n g  o f  T o l k i e n 's  u s e  o f  O ld ,  
M id d le ,  a n d  d i a l e c t i c a l  E n g l i s h  a n d  o t h e r  T e u to n ic  
w o rd s ,  w i th  a  v e r y  few  o t h e r  d e r i v a t i o n s .
P r o t o p a p a s ,  V a l e r i e .  "T he L a s t  H o b b i t ."  M inas T i r i t h  
E v e n in g - S ta r : J o u rn a l o f  th e  A m erican T o lk ie n  
S o c ie t y ,  5 :4  ( J u l y  1 9 7 6 ) ,  3 - 7 .  (W ith  t h r e e  i l l u s ­
t r a t i o n s  by  t h e  a u t h o r ,  p p .  3 ,  4 , 6 ) .
A n i c e l y  w r i t t e n  i f  s e n t i m e n t a l  s h o r t  s t o r y  l a i d  n e a r  
t h e  O ld  F o r e s t  a b o u t  t h e  d e a th  o f  t h e  l a s t  h o b b i t ,  i n  
an  a g e  when h o b b i t s  w e re  rem em b ered  o n ly  a s  t h e  L i t t l e  
P e o p le .
R an g , J a c k  C. "Two S e r v a n t s . "  A p p en d ix  [ t h e  m o n th ly  
b u l l e t i n  o f  t h e  A m e ric an  T o lk i e n  S o c i e t y } , No. L 
(S e p te m b e r  1 9 7 6 ) ,  p a g i n a t i o n  fro m  The T o lk ie n  
P apers  ( s e e  b e lo w ) .
An e s s a y  r e p r i n t e d  fro m  The T o lk ie n  P a p e rs ,  e d .  J . T .  
H an sen  e t  a l  (M an k a to , M in n e s o ta :  M ankato S ta t e  C o lleg e
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S t u d i e s ,  2 : 1  F e b r u a r y  1 9 6 7 ] ,  8 4 -9 3 ;  a l s o  l i s t e d  a s  
Mankato S t u d i e s  in  E n g l i s h ,  N o. 2 ) ;  l i s t e d  in  R ic h a r d  
C. W e s t 's  T o lk ie n  C r i t i c i s m : An A n n o ta te d  C h e c k l i s t  a s  
B 139.
R o s e , E l l e n  C ronan . "A B r ie f i n g  f o r  B r i e f i n g :
C h a r le s  W il l ia m s '  D escen t  i n t o  H e l l  and D o r is  
L e s s i n g ' s  B r i e f i n g  f o r  a D escen t  i n t o  H e l l ."  Myth-  
l o r e , 4 : 1 /1 3  (S e p tem b er  1 9 7 6 ) ,  1 0 - 1 3 .  (W ith two  
c a s u a l l y  r e l a t e d  i l l u s t r a t i o n s  by A n n e t te  H a r p e r .)
A co m p a r iso n  o f  th e w o rk s m e n tio n e d  in  th e  s u b t i t l e  
w h ich  b e g in s  w ith  th e  s i m i l a r i t y  o f  t h e  t i t l e s  and t h a t  
o f  C h a r le s  W atk in s ( L e s s i n g ' s  p r o t a g o n i s t )  t o  W il l ia m s .  
R ose f i n d s  D escen t  i n t o  H e l l  t o  b e  a rom ance (S ta n h o p e 's  
p la y )  w i t h i n  a rom ance ( th e  w h o le  b ook ) w h i l e  B r i e f i n g  
f o r  a D escen t  i n t o  H e l l  t o  b e  a rom ance (W a tk in s' v i ­
s io n )  w i t h i n  an a n t i - r o m a n c e .  W il l ia m s '  d o c t r in e  o f  
c o in h e r e n c e  f i n d s  i t s  s e c u l a r  c o u n te r p a r t  i n  W a tk in s '  
b e l i e f  in  w o r ld ly ,  e c o l o g i c a l  u n i t y  (b o th  i l l u s t r a t e d  
w ith  web im a g es  in  th e  b o o k s ) . T h e se  b a s i c  o m p a r iso n s  
a r e  a l s o  s u p p o r te d  by p a r a l l e l  d e v i c e s  w h ich  b e lo n g  
t o  th e  rom ance t r a d i t i o n :  a r c h e t y p a l  c h a r a c t e r i z a t i o n ,
q u e s t  p l o t s ,  and p a ir e d  c h a r a c t e r s .  " W illia m s p r o ­
p o s e s  in  h i s  rom ance t o  r e v o l u t i o n i z e  s e c u l a r  s o c i e t y  
w ith  th e  c e r t a i n t i e s  o f  C h r i s t ia n  dogm a; d e p r iv e d  
b o th  o f  t h o s e  c e r t a i n t i e s  and e v e n  o f  t h e  a p p a r e n t ,  i f  
s p e c i o u s ,  s t a b i l i t y  o f  s o c i e t y ,  L e s s in g  p u sh e s  h e r  r o ­
m ance f}r a n t i- r o m a n c e ]  b ey o n d  r e v o l u t i o n  t o  an arch y"
(p . 1 3 ) .
S a lm o n so n , Amos [pseudonym ] (now) o f  J e s s i c a  Amanda
S a lm on son  . " S te r e o ty p e  F a n s ."  Y andro , 2 3 : 4 /2 3 7  
(A u g u st 1 9 7 6 ) ,  8 - 9 .
The a u th o r  o f f e r s  a b r i e f  d i s c u s s i o n  o f  t h e  d a n g e r s  
o f  s t e r e o t y p i n g  p e o p l e ,  a n d , i n  o r d e r  t h a t  th e  r e a d e r  
w i l l  know w h a t e r r o r s  t o  a v o id  i n s i d e  s c i e n c e - f i c t i o n  
fandom , o f f e r s  a d e s c r i p t i o n  o f  th e  s t e r e o t y p e s  o f  
fa n s  o f  e l e v e n  w r i t e r s ,  in c l u d in g  t h e s e  tw o:
" T o lk ie n  fa n s  a r e  m o s t ly  women o r  e f f e m in a t e  m a le s  
who w r i t e  bad  p o e t r y  and l i k e  t o  t a l k  b u t  h a t e  t o  l i s ­
t e n .  T h e ir  id e a  o f  an a d v e n tu r e  i s  r u n n in g  h e l t e r -  
s k e l t e r  th r o u g h  th e  w oods and f in d in g  a warm c o t t a g e  
w ith  l o t s  o f  fo o d  r e a d y  on th e  t a b l e .  They c o n s id e r  
t h e m s e lv e s  on a h ig h e r  l e v e l  th a n  a l l  th e  o t h e r  fa n s  
and sa s h a y  a b o u t  a l o o f l y  c r y i n g ,  'O h, h e a v e n t h s ! '  t o  
a l l  th e  w e a s e l l y  Howard fa n s  w it h  t h e i r  t h i c k  g l a s s e s  
and t h e i r  e a s y  c h a i r s .
" C .S . L ew is f a n s  a r e  r e p u l s i v e  t o  b e h o ld  u n l e s s  
you  a r e  a J e s u s  f r e a k  o r  a J e h o v a n 's  W it n e s s ,  in  w h ich  
c a s e  th e y  a r e  o n ly  s lig h tJ L y  r a d i c a l  in  c o m p a r iso n  to  
t h in e  own s e l f .  They a r e  u s u a l l y  j u v e n i l e  and n a iv e  
and w i l l  i n v a r i a b l y  f a l l  a s l e e p  in  t h e  m id d le  o f  th e  
m o st i n t r i g u i n g  c o n v e r s a t io n s  b e in g  c a r r i e d  on  arou n d  
th e m ."
S h i d e l e r , Mary M cD erm ott. "Mother and the  F ly in g  Sau­
c e r "  and O ther  F a b le s .  B o u ld e r ,  C o lo r a d o :  P eg a n a
P r e s s ,  1 9 7 6 . 64 p p . (C over and n in e  f u l l - p a g e
i n t e r i o r  i l l u s t r a t i o n s  by Chas S i p p e l . )  [ R e fe r e n c e s  
t o  L e w is ,  p p . 4 8 , 5 0 -5 1 ;  t o  T o lk ie n ,  p p . 4 2 , 4 5 ;  
t o  W i l l ia m s ,  p p . 4 7 - 4 8 .]
T h is  ch ap b ook  c o n t a in s  t h r e e  s h o r t  s t o r i e s  and an e s s a y .  
The f i r s t  s t o r y ,  "M other and t h e  F ly in g  S a u c e r ,"  (p . 9 -  
22) i s  o n e  o f  t h o s e  homey s c i e n c e - f i c t i o n  s t o r i e s  o f  
th e  ty p e  w h ich  u se d  t o  a p p ea r  i n  The Magazine o f  Fan­
ta s y  and S c i e n c e  F i c t i o n  when A n thon y B o u c h e r  w as e d i t ­
o r ;  i t  e n d s ,  h o w e v e r , i n  two E x c h a n g es  ( t o  u s e  C h a r le s  
W ill ia m s '  t e r m in o lo g y )  in  w h ich  o n e  b e in g  b e a r s  a n o ­
t h e r ' s  d e a t h .  T h is  c o n c lu s io n  o f  th e  s t o r y  i s  p r o b a b ly  
to o  q u ic k ly  h a n d le d  t o  b e  f u l l y  c o n v in c in g  t o  any who 
h a v e  n o t  r e a d  W i l l ia m s .  ( S h i d e l e r ,  t h e  a u th o r  o f  The 
T heology  o f  Romantic L o ve ,  o f  c o u r s e  h a s . )
The s e c o n d  s t o r y ,  "A S to r y  a b o u t  an A n gel"  (p p .
2 5 - 3 2 ) ,  a b o u t  an a n g e l ' s  s e v e n  l i v e s  on  e a r t h ,  seem s  
t o  h a v e  no a l l u s i o n  t o  th e  I n k l i n g s .  The f i n a l  s t o r y ,  
"He D e sc e n d e d  i n t o  H e ll"  (p p . 5 5 - 6 1 ) ,  d o e s  n o t  c o n t a in  
a r e f e r e n c e  t o  W il l ia m s '  D e sc en t  i n t o  H e l l ; t h e  p h r a se  
i s  C r e e d a l .  I f  a n y th in g  i n  t h i s  s t o r y  com es from  th e  
work o f  an I n k l i n g ,  th e  w r a i t h s  o f  th e  c i t y  a r e  i n s p i r e d  
by p a r a l l e l  f i g u r e s  in  L e w is ' s  The G rea t  D iv o r c e .
The e s s a y ,  " P h i lo s o p h ie s  and F a ir y - T a le s "  (p p . 3 5 -  
5 2 ) ,  i s  r e p r in t e d  from  T heology  Today,  3 0 :1  ( A p r i l  
1 9 7 3 ) ,  1 4 - 2 4 .  I t  i s  an a rgu m en t f o r  t h e  i n t e g r a t i o n  
o f  th e  im a g in a t io n  i n t o  th e  l i f e  o f  th e  w h o le  man:
"Does im a g in a t io n  le a d  u s i n t o  t r u th ?  T h a t d ep en d s  
upon w h ich  t r u t h  we a r e  c o n c e r n e d  w i t h :  s c i e n t i f i c
t r u t h ,  h i s t o r i c a l  t r u t h ,  th e  s e v e r e l y  l o g i c a l  t r u t h s  
o f  p h i lo s o p h y ,  th e  p a s s i o n a t e  t r u t h s  o f  t h e  h e a r t ,  th e
s e c r e t  t r u t h s  o f  th e  u n c o n s c io u s ,  o r  th e  d i v i n e  t r u t h s  
o f  th e  s p i r i t .  The t r u t h ,  f i n a l ,  c o m p le te ,  and p e r ­
f e c t ,  s u r e l y  i n c l u d e s  them  a l l  i n  an e x q u i s i t e l y  b a l ­
a n c e d  i n t e r a c t i o n ,  a s  s w i f t  and j o y f u l  a s  t h e  G r e a t  
D ance t h a t  C .S . L e w is  d e s c r i b e s  in  P e r e l a n d r a " (p . 5 0 ) .  
E a r l i e r  in  t h e  e s s a y ,  th e  p o p u la r i t y  o f  The Lord o f  
th e  Rings  i s  c i t e d  a s  e v id e n c e  t h a t  th e  im a g in a t io n  
c a n n o t  b e  s u p p r e s s e d  (p . 42) and f o r  h a v in g  a number o f  
th e  a r c h e t y p a l  im a g e s  o f  th e  im a g in a t io n  in  i t  (p .  4 5 ) ;  
and W i l l ia m s '  The P la c e  o f  th e  L ion  i s  q u o te d  i n  a 
d i s c u s s i o n  o f  t h e  s e c o n d  g i f t  o f  th e  im a g in a t io n ,  a s  
a r e  L e w is ' s  The D i s c a r d e d  Image and An E xper im en t  in  
C r i t i c i s m  (p p . 4 7 - 4 8 ) .
T r o l l k i n ,  J r .  i . e . ,  J r .  T r o l l k i n  - -  pseudonym  o f  
W a lla c e  Wood . "The K ing o f  t h e  R in g ."  P lo p l  
[ P lop  G ia n t  on th e  c o v e r J ,  4 :2 3  (S e p te m b e r -O c to b e r  
1 9 7 6 ) ,  no p a g e  num bers 4 - 6 ,  9 - 1 1  .
A c o m ic  b ook  p a ro d y  
o f  The Lord o f  the  
R ings  (w ith  to u c h e s  
o f  The H o b b i t ) .
The W izard  G on d eaf  
c a l l s  on  F royd o  
B a g g i t s  t h e  H a b b it  
i n  h i s  home i n  th e  
S h m ir e , on M uddle  
E a r th .  The d w arves  
a cco m p a n y in g  them  
a r e  - -  t o  a d e g r e e  —  
a p a ro d y  o f  W alt  
D i s n e y ' s  s e v e n  
d w a r f s ; t h e  A ragorn  
f i g u r e  —  S n y d er  —  
i s  drawn t o  r e s e m b le  
P r in c e  V a l i a n t .  On t n e i r  jo u r n e y  t o  d e s t r o y  t h e  R in g ,  
th e y  m e e t Glum (G o llu m ) , a N o rk , t h e  N a z ig h o u ls ,  and  
S c h lo b  t h e  S p id e r .  F ro y d o  a lo n e  e n t e r s  S o u r o n 's  la n d  
o f  M ir d e r e , and h e  and Glum h a v e  t h e i r  s t r u g g l e  on  th e  
e d g e  o f  th e  v o lc a n o .  In  t h i s  v e r s i o n  th e  R in g  s u r v i v e s  
G lu m 's f a l l  w it h  i t  i n t o  t h e  m o u n ta in .
T y le r ,  J .E .A .  The T o lk i e n  Companion,  e d .  S .A . T y le r .
New Y ork: S t .  M a r t in ' s  P r e s s ,  1 9 7 6 . x i i  + 532  p p . 
( I l l u s t r a t e d  by K ev in  R e i l l y . )
T y l e r ' s  b ook  i s  "a c o m p r e h e n s iv e  in d e x  o r  c o n c o r d a n c e "
(p . ix )  o f v T o l k i e n ' s  w r i t i n g s  a b o u t  M id d le - e a r t h ,  l i s t ­
in g  in fo r m a t io n  from  " A ccu rsed  Y ears"  (p . 1) t o  " Z ir a k -  
Z ig i l"  (p . 5 3 1 ) ,  much l i k e  R o b e r t  F o s t e r ' s  A Guide to  
M i d d l e - e a r t h  ( 1 9 7 1 ) .  G e n e r a l ly ,  a l t h o u g h . F o s t e r  h a s  
a few  m ore e n t r i e s ,  h e  i s  q u i t e  c o n c i s e ;  T y le r  w r i t e s  
f u l l e r ,  m ore r e a d a b le  a c c o u n t s .  F o s t e r ' s  M id d le - e a r th  
l i n g u i s t i c  in fo r m a t io n  i s  m ore d e t a i l e d ,  and h e  g i v e s  
p a g e  r e f e r e n c e s ,  w h i l e  T y le r  d o e s  n o t .  B o th  b o o k s seem  
t o  b e  e q u a l l y  c o r r e c t  i n  t h e i r  f a c t s .
B u t th e  m a jo r  d i f f e r e n c e s  l i e  i n  t h e i r  b a s i c  a p p r o a c h ­
e s .  T y le r  w r i t e s  h i s  i n t r o d u c t i o n  a s  i f  T o lk ie n  w e r e  
j u s t  t h e  t r a n s l a t o r  o f  t h e  Red Book o f  W estm arch , and  
h e  c o n t in u e s  t h i s  d e v ic e  i n  som e o f  th e  n o t e s .  F u r­
t h e r ,  T y le r  o c c a s i o n a l l y  m o r a l i z e s :  " a l l  s t u d e n t s  o f
h i s t o r y  w i l l  p e r c e i v e  t h a t  t h e  u l t i m a t e  f a t e  o f  Man 
d ep en d s p r im a r i ly  upon h i s  r e l a t i o n s  w it h  h i s  own r a c e  
and th e  w i s e  e x e r c i s e  o f  h i s  D om in ion  in  M id d le -e a r th "
(p . 2 9 1 ) .  He ad d s c l e a r l y  n o te d  c o n j e c t u r e s :  " a l ­
th o u g h  i t  i s  now h ere r e c o r d e d ,  K ing T urgon  i s  u n l i k e ly  
t o  h a v e  d e s e r t e d  h i s  c i t y  i n  i t s  l a s t  n e e d . He w as 
t h e r e f o r e  a lm o s t  c e r t a i n l y  s l a i n  when G o n d o lin  w as o v e r ­
run" (p . 4 8 9 ) .  He h a s  an o c c a s i o n a l  s o l e c i s m :  o f
a n c i e n t  f o r e s t s ,  L o t h lo r i e n  "was u n q u e s t io n a b ly  th e  
m o st  u n iq u e"  (p .  27 2 ) . None o f  t h i s  i s  l i k e l y  t o  h u r t  
t h e  r e p u t a t io n  o f  h i s  b ook  w it h  m o st r e a d e r s ;  i t  
m akes t h e  vo lu m e a f a n n i s h ly  o r i e n t e d  p r o d u c t io n .
K ev in  R e i l l y ,  t h e  i l l u s t r a t o r ,  p r o d u c e s  o p e n in g  
l e t t e r s  f o r  e a c h  a l p h a b e t i c a l  s e c t i o n  and so m e tim e s  
c o n c lu d in g  d e s i g n s .  H is  m a jo r  d r a w in g s  a r e  a map o f  
t h e  " B a t t l e  o f  P e le n n o r  F ie ld s "  (p . 5 2 ) ,  s i m p l i f i e d  
g e n e a lo g y  c h a r t s  o f  t h e  E ld a r  and t h e  E dw ain (p p . 2 6 4 -  
2 6 5 ) ,  a h i s t o r y  c h a r t  o f  th e  E lv e s  (p . 3 8 2 ) ,  and a  map 
o f  G ondor a t  t h r e e  d i f f e r e n t  p e r io d s  (p . 3 9 1 ) .  He i s  
a l s o  p r e su m a b ly  th e  s c r i b e  o f  th e  T engw ar and a few  
r e p r o d u c e d  i n s c r i p t i o n s .  The r o l e  o f  th e  e d i t o r ,  S .A . 
T y l e r ,  who i s  l i s t e d  on  t h e  t i t l e  p a g e , i s  now h ere e x ­
p l a i n e d .
" U n iv e r s a l i s m ." The C h r o n ic le  o f  the  P o r t la n d  C.S.
L ew is  S o c i e t y ,  5 :3  (J u ly -S e p te m b e r  1 9 7 6 ) ,  1 - 3 .
A d i s c u s s i o n  o f  u n iv e r s a l i s m  a s  p a r t l y  s u g g e s t e d  b y  The 
L a s t  B a t t l e  ( th e  s a l v a t i o n  o f  Em eth) and d i r e c t l y  r e j e c t ­
ed  i n  The G rea t  D iv o r c e .
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